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OUR FRONT COVER 


The bald eagle on our front cover 
salutes the Armed Forces of the 
U. S. A. on the 185th birthday of 
this Republic. Members of the Army 
and Air Force show projects, report 
on leathercraft from the States, 
Alaska and Europe. Navy is ably 
represented by a retired officer who 
presents an inspiring and timely mes- 
sage, How to Develop Patterns and 
Designs. 


MORE ART 


The Thoroughbred Horse patterns 
and instructions were done by artist 
Bill Leftwich. Bill’s current project 
is making murals of leather. If you 
are in the neighborhood of Carlsbad 
Caverns, New Mexico, be sure to see 
Bill’s gigantic work at White City, 
near the entrance to the Caverns. 


DESIGNS 


Featured projects in this issue are 
also smaller ones—especially suited 
to people who travel, like soldiers, 
sailors and airmen. We are happy to 
be able to bring you one by Ken 
Griffin, whose wife, Bert, conducts 
the Leather Skivings Department in 
each issue. 

Betty Stuart’s contribution in this 
issue is for wives of servicemen. It is 
a practical folding frame of leather— 
to hold pictures of members of the 
family. All people who travel need 
this project. 


TECHNIQUES 


Elsie Hanauer brings you another 
of her delicate little projects that can 
be done properly only with the stamp 
engraving tools. Another enthusiastic 
convert to the use of these tools is 
our TOOLS, TOOLS, TOOLS writer- 
craftsman, Dick Giehl. 


OLD TECHNIQUES 


Have you ever wondered how 
leather was used in Colonial and 
Early American decorative schemes? 
To see the real, 300-year-old object, 
turn to the story on Williamsburg, in 
this issue. The wall hanging des- 
cribed is that old; the bookbinding is 
a reproduction. Both include gilding. 
Incidentally, you’ll be learning a lot 
more about applying gold leaf to 
leather in our NEXT issue. This 
technique offers many possibilities 
and much satisfaction — but don’t 
think it’s going to be easy to learn. 
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PATTERNS and DESIGNS for LEATHER 


By A. G. NORWOOD 


While examining the hundreds of 
leather pieces entered in the Arts 
and Crafts section of a current Re- 
gional Fair, I was amazed at the pre- 
cise and beautiful work shown in the 
carving, tooling, and stamping, of the 
individual pieces, and when one con- 
siders the fact that most of the work 
was done by hobbyists working at 
the kitchen table with a minimum 
of equipment and training, one must 
be aware of the talent and interest 
that exists all around us. 

While each individual exhibit was 
a thing of beauty, if considered 
alone, the entire display forced one 
to believe that all of the leather 
craftsmen strolled in the same gar- 
den of flowers while watching the 
same cowboy rope the same long- 
horned steer and that they all met 
the same Indian Chief along the 
trail. 

It is a fact that American leather 
craft originated when the old time 
cowboy sat down beside the “chuck 
wagon,” or in the bunk-house to dec- 
orate a favorite saddle or to dress- 
up his gunbelt and holster. He, 
naturally, depicted the flowers that 
he knew and the puma, the steer, 
and the bronco, joined the Indian 
Buck in rounding out (and fre- 
quently terminating) his life so these 
figures became his stock in trade 
when he put his swivel-knife to work. 

The sullen stare of a _ half-wild 
steer is quite in character on the 
center panel of a buscadero belt but 
it hardly fits on the briefcase of a 
corporation lawyer and a hat waving 
cowboy, on the hurricane deck of a 
bucking bronco does seem out of 
place on the hand bag of a well 
dressed lady in a Cadillac. 

Most craftsmen are not sketch 
artists and therefore must rely on 
the patterns that are made up for 
sale in the leather supply stores or 
are sent out with the “kit” of pre- 
cut material. This can only result in 
the craftsman being forced to the 
same general design that is used by 
everyone else and causes him to 
tailor his piece to fit the available 
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pattern instead of designing his pat- 
tern to fit the piece. 

The “store-bought” patterns also 
prevent the making of “matched 
sets” for I have yet to find a printed 
pattern that will fit a desk blotter, 
a memo pad, a phone book cover, 
and a waste basket. We are also 
filled with frustration when we find 
a basic pattern that would suit a 
piece of work we want to do in a 
magazine illustration, or a_ travel 
folder, but find that it is so cluttered 
up with extraneous matter that the 
wanted portions are completely 
buried under beach umbrellas, beach 
balls, etc. 

Casting about desperately for 
some solution to both of the above 
problems I turned over some long 
unused training in engineering and 
rediscovered the use of “cross-ruled” 
or “profile” paper for enlarging, re- 
ducing, or “lifting” any pattern as 
well as for converting a color pic- 
ture or photograph into a line draw- 
ing that can be transferred direct to 
leather. This system has enabled me 
to convert a photograph of a stone 
carving from the altar of an ancient 
Cathedral to the cover of a “sick-call 
set” for a priest and to make up a 
six piece desk set for a lawyer’s 
office from the basic pattern used in 
the Supreme Court building in 
Washington, therefore it may be 
worth passing on to those leather 
craftsmen who, like ,me, are limited 
in their art ability to drawing a cup 
of coffee. 

Cross Ruled Method of Enlarging 
or Reducing Patterns 

1. Procure from any good station- 
ery or engineers supply store several 
sheets of transparent “cross-ruled,” 
or “profile” paper. 

2. On the blank margins of a sheet 


’ number the main coordinates (the 


heavy lines placed at every tenth 
space) from “O” at the lower left 
corner ‘thru 1-2-3-4-etc. toward the 
right and the top of the sheet. 

3. Place the prepared sheet over 
the pattern to be used with the “O” 
lines on the lower and the left bor- 
der of the pattern and secure it with 
cellophane tape. 

4. With a black pencil, or ball- 
point pen, trace the pattern directly 


on to the face of the sheet and then 
mark it “master pattern” for filing. 

When the relative size of the work- 
ing pattern has been decided (14-14- 
2-3-4-etc.) proceed as follows: 

1. Use a sheet of cross ruled paper 
having the same spacings as the 
master sheet printed on its face and 
number the coordinates in relation 
to the change wanted; for instance if 
it is desired to make the finished 
work twice the size of the master 
pattern the coordinate that was 
labeled “1” on the master sheet 


‘would be marked “14” on the work- 


ing sheet, the line numbered “2” on 
the master would be marked “1” on 
the working sheet, etc. It can now 
be seen that any line drawn from the 
intersection of H-O on the working 
sheet to V-1 would be just twice as 
long as a line drawn from the same 
numbered intersections on the mas- 
ter sheet. 

2. When the working sheet has 
been indexed as above the master 
sheet is placed in position for easy 
study and the points of intersection 
of the cut lines on the master sheet 
with the numbered coordinates is 
noted so that the same points of in- 
tersection may be marked on the 
working sheet with a small “dot.” 
(For instance if the stem of a flower 
starts at the intersection of “HO” 
and “V3” on the master a dot is 
placed at the intersection of these 
lines on the working sheet and if 
this line runs up to “hl.3” and “V3.4” 
on the master sheet another dot 
would be placed at this point on the 
working sheet.) 

3. When the entire pattern has 
been “dotted in” on the working 
sheet it is an easy task to connect 
up the dots with a soft black pencil 
and you will now have an exact copy 
of the original pattern in the size 
desired for transfer to the leather in 
the usual manner. . 

The development of a file of mas- 
ter sheets as outlined above has en- 
abled me to make up such matched 
sets as a skeet shooter’s belt, shell 
box, and gun case, even though the 
figures on the gun case were five 
times the size of those on the shell 
box and six times the size of those 
on the belt. 


The Leather Craftsman 







TRAVELLING SHOE SHINE KIT 









































WYNN 





Volume 5, Number 5 


By KEN GRIFFIN 


This kit holds a round shoe brush, 
one can of shoe polish and a shine 
cloth. It is small and convenient to 
carry while traveling. 

The cover is made of 4 oz. strap 
leather. The end pieces are of 8 or 
10 oz. strap. (I cut mine from 
“rounders” sold in most craft shops.) 
Do not skive the end pieces. 

After the kit has been carved and 
the leather finish applied, channel 
the edge as shown on the finished 
stamped patterns, with a scratch 
compass. Now mark with a number 
5 stitch wheel. 

Clamp a short piece of 1 x 2 board 
in your stitch horse or vise and tack 
cover and end pieces to board using 
small lace tacks and place them in 
stitch marks so that the awl holes 
will cover them for neatness. Sew as 
far as possible, move board and re- 
peat until done. (Illustration No. 1.) 

The sewing awl is punched 
through the leather on an angle from 
one scratch channel to the other. 
(Illustration No. 2.) 
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In a shop making leather boxes, 
camera cases, etc. in quantity, a 
wooden block the exact size and 
shape of the case is used. This would 
not be practical in making just one 
item. The above method works very 
well as a substitute. 

After sewing is completed, make a 
small leather button and mount on 
the case. (Refer to “Ken Griffith 
Scrap Book” for instructions.) Or a 
commercial clasp can be purchased 
if you don’t want to use a leather 
button. 

Results: A neat little case looking 
something like a miniature pirates 
chest for a shoe shine kit, gadget 
box, or —?? 

Note: If you have difficulty locat- 
ing a round shoe brush to fit the case, 
purchase a regular oblong brush and 
saw off the end. (Use the end piece 
for size of the box.) 


THE CHAP BUTTON 
The chap button is a handy and 
unique fastener for many articles 
made out of light weight leather. It 
is extremely easy to make. 


Cut a piece of leather, calfskin or 
suede, the size of the pattern shown. 


Follow instructions on opposite 
page. (Reprints from KEN GRIF- 
FIN’S SCRAP BOOK). 
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Use a number 8 punch | el 
. } ‘ Witt 11, 


and punch a hole in the eh 
exact spot where the WZ 


button hole is to be. 


Cut a slit from the 
hole about one inch long, 
in the opposite direction 
from the pull of the but- 
ton. 
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By CHESTLEY DUFT 
Ridiculous—maybe, but wait until 
you see what this buckle can do for 


you. 
First of all, to succeed in selling 


your leathercraft, you must let peo- 
ple know that you are in this kind 
of business. What better way is there 


to advertise than with this buckle on 
your mid-section? 

Second (and this is especially for 
the craftsman who makes belts—and 
most of us do) this buckle displays 





HOW TO MAKE A 
TROPHY BUCKLE 
TEXAS STYLE 








—S' ee =” ‘ Your name should be carved, bev- 
thik oh coca saienen™™ te E ae eled, and then backgrounded. Dye 


ADDRESS HEF ae 


Shaded areas to be carved, beveled, 
and backgrounded; then dyed differ- 
ent colors. 


The word “Leathercraft” should be 


AC TUA ZL S/ az £ OF S U CK ZL E carefully carved. Then bevel around 
USE $-6 02. LEATHER 44 POSS/@LE ~~ all letters. Do not dye these. 


Address should be carved. Then bevel 
the letters. Do not dye. 


LINING . TOOLS USED: 


Craftool No. 890, 203 for beveling. 
Craftool No. 101-3, 101 for back- 
ground. 


F/ll F ER ss 33 The steel buckle is from “Tandy’s” 


‘New Frontier’ buckle kit. However, 
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ey 7010 i Aft7 77 Zz an old trophy buckle that is worn or 
TEEL BUCKLE. 7 marred can be used. 
Zz 
[HP 4 ZZ AEG Filler should have same thickness as 













steel buckle. It does not have to be 
one piece. Scraps will do very well. 


HOW TO ASSEMBLE: 


1. Center steel buckle on back of 
completed face, then glue. 


LEATHER FACE 


2. Fit filler around buckle, then glue 
in place. 


3. Cut holes in liner for loop and 
hook. Then glue in place. 


4. After glue is dry, trim filler and 
liner to match face. 


5. Punch edges and lace. Apply fin- 
ish and buckle is ready to wear. 
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three types of lettering. After your 
client tells you how to spell his 
name, there is always this question. 
“What type of lettering do you pre- 
fer?” With this buckle you have 
samples of the three most popular 
types for the client to choose from. 


Third—choice of color. Most pop- 
ular leather items have considerable 
background tooling on them. Usually 
the client wants this area colored. 
Since dye applied to a backgrounded 
area shows a slightly different shade 
than the same dye applied to smooth 
leather, the colored areas on the face 
of the buckle provide an actual color 
chart for your client to choose from. 


Also, you can easily change your 
ad. Simply carve another face. Cut 
it slightly smaller than the original 
so the lacing will show. Apply rub- 
ber cement and press in place over 
the old ad. Any time you want the 
original to show again, just pull the 
new one off. Any cement that sticks 
to the original face can be rubbed 
off by using the flesh side of a piece 
of lining leather. 


Then, last but not least, this 
buckle has a retail value of its own. 
It is a wonderful “events award” for 
rodeos. Place the name of the rodeo 
at the top of the buckle and the 
date and place at the bottom. Then 
figure carve a picture of the event in 
the center. It is also an ideal club 
buckle for go-kart, 4-H, quarterhorse, 
high school, and other clubs. 


It costs less than a dollar to make 
and takes about two hours. If you 
wear a trophy belt in public, don’t 
miss this opportunity to give this 
buckle a chance to advertise for you. 





Volume 5, Number 5 


THE THOROUGHBRED 


By BILL LEFTWICH 

The word Thoroughbred, when ap- 
plied to an animal, is universally rec- 
ognized as applying specifically to 
the race horse. The trotter is Stand- 
ardbred, Saddle horses are regis- 
tered, cattle and dogs pure-bred, but 
only the racehorse is a Thorough- 
bred. The Thoroughbred is a distinct 
breed of horse, the product of at least 
200 years of breeding with traceable 
lines of ancestry. 

The breed originated in England 
around 1700. In those years the 
Byerley Turk, the Darley Arabian 
and the Godolphin Arabian, were 
brought to England. Every Thor- 
oughbred alive traces back to one of 
these on the male side. From them, 
in turn, sprang three male lines — 
the Matchem, Eclipse, and Herod, 
secondary founding fathers. 

The Thoroughbred breed is un- 
usual in that it does not place heavy 
emphasis on breed type. A Thor- 
oughbred may be well under 15 
hands or more than 17 hands. He 
may be deep-bodied and thick set, a 
big horse on short legs; or he may be 
“leggy,” shallow-bodied, and wasp- 
waisted. Other breeders often refer 
to “Thoroughbred type” usually 
meaning the leggy, speed demons of 
the track. Many of the top race 
horses are deep, full-bodied, and with 
good long muscle. Thoroughbreds are 
used for other things, too —all the 
way from polo to hunting and jump- 
ing. 

The Army Remount Service intro- 
duced the Thoroughbred to the 


Western states in their quest for a 
better type cavalry and artillery 
horse. To accomplish this purpose, 
the Remount Service purchased stal- 
lions, mostly Thoroughbreds — al- 
though a few Morgans and Arabians 
were used — and placed the stallions 
with farmers and ranchers, as agents, 
in communities where a_ sufficient 
number of mares existed to warrant 
standing a stallion. 

The Thoroughbred has contributed 
to almost all.the other American 
breeds, including the Standardbred, 
American Saddle Horse, Appaloosa, 
and the Quarter Horse. Three of the 
strongest strains in the Quarter 
Horse family, especially in the light 
of performance, are the Joe Han- 
cocks, the Joe Reeds, and the Okla- 
homa Stars. All of these great sires 
carried a predominance of Thorough- 
bred blood in their veins. Top rodeo 
cowboys are not hesitant to tell any- 
one that they like to see some Thor- 
oughbred blood in their roping and 
dogging horses. 


Tooling The Thoroughbred 
Shown On Next Two Pages 


Only four tools are necessary to 
tool this Thoroughbred horse pic- 
ture: the swivel knife, Craft Tools 
203, 935, and 902. The 203 is used 
to bevel the fence planks out and the 
935 is used to bevel the outside lines 
of the horse and trees. The grass un- 
der the fence and the shadow marks 
are made with the 902. The swivel 
knife is used lightly to outline the 
light spots on the horse. Light shal- 
low cuts are used here as in contrast 
to the deep cut around the outside 
edges of the horse, fence and trees. 
After beveling has been completed, 
dye the dark areas of the horse first 
with a black oil dye. An oil dye is 
darker than the black of the Neat- 
Dye Kit and works to an advantage 
in conjunction with the Neat Dye 
black. Use Neat-Dye black in the 
light areas everywhere except the 
small highlight spots that will get 
pure white. Neat Dye green is used 
for the trees and grass. Neat Dye 
purple with green on top of it make 
the shadow tone. Don’t worry about 
the shadow being too dark as a cast 
shadow is usually the darkest area 
of any picture. 

This horse, Pet Bully, a famous 
sire and winner of $365,702, has a 
well-balanced conformation that will 
appeal to any horse lover whether 
tooled on a brief case, wallet, purse 
or as a picture for an office or den. 
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A Leather Picture Frame— 
THAT FOLDS 


By BETTY P. STUART 
A picture framed in leather has a 
special meaning when you make it 
for a loved one on a tour of duty 
overseas. The combination of a por- 


10 4" 





trait and a rich leather frame ex- 
tends the wondrous touch of home 
to the lonely traveler. It brings a lux- 
urious look to the missionary on a 
call .among natives in a far-a-way 


land. Or, skillfully tailored, it is a 
thing of beauty for the student at- 
tending school in a major city. It 
becomes a lasting reflection of your 
devotion. 
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Back of Alligator on Calf. Buckram is cemented to flesh side. Use two strips of red suede to cover separation 
between pieces of buckram. Glue frames to buckram, punch from frame side and lace. Apply glue only on lacing 
edges to “a” from edge. Apply dye to light, raw edges. Turn frame side down on marble and strike lacing sharply 
with mallet. Slide photos into place through open edges adjoining red suede .. . and fold. 
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I had asked Ruth, my neighbor, 
in to see my latest leather project 
since she is a woman with instinctive 
fine taste. Like many of my other 
customers, I respect her judgment in 
leathercraft. At the same time we 
enjoy swapping stories about how 
best to discipline two teen-age boys. 

“T’ve had portraits taken of me 
and the boys for their father,” Ruth 
said that afternooon, as she settled 
down to a pickup cup of coffee. “But 
now I can’t find a three-winged pic- 
ture frame. The local stores don’t 
seem to stock one that fits three 8 x 
10 inch portraits.” 

“Just what do you need,” I ques- 
tioned. 


Get a Clear Picture of What the 
Customer Wants 

Ruth sat there for a moment sur- 
veying the problem. “Well, let’s see. 
It should be collapsible, front or 
back, to protect two or more pictures. 
It must be durable to withstand the 
rigors of migrant army life. It must 
fit the size of my photos. It must fold 
flat, be light, pliable, compact, form 
a small parcel easily transported in 
suitcases or duffle bag, and appeal 
to the masculine eye. 


Discuss the Details — 
Then Go Ahead 

Ruth decided on back of alligator 
on calf, 32 inches long, 12 inches 
high. Frames for the pictures were 
cut of alligator on calf in two differ- 
ent sizes. The center frame measured 
10 inches by 12 inches. The outer 
frames 10'th inches by 12 inches. 
One-eighth inch was allowed for lac- 
ing. The “windows” for the photos 
in all three frames were centered and 
cut 7 inches by 91% inches. 


A Firm Backing, Stiff Enough 
To Display 

Ruth wanted the frame firm 
enough to display the portraits 
wherever her husband was able to 
unpack. Between the alligator back 
and the alligator frames insert stiff 
buckram or Duro from Tandy’s. Cut 
three pieces measuring 10 inches by 
1134 inches. Glue the three pieces of 
buckram to the flesh side of the alli- 
gator on calf, 4th inch from all lac- 
ing edges. The center piece of buck- 
ram was separated by a space on 
each side to allow for hinging. Buck- 
ram gives full support to the frame 
without adding too much bulk to the 
lacing edge. 


Make It Fold 

Ruth said the frame should have 
wings on it to make it stand up. Glue 
a strip of red suede 14th inches 
wide by 12 inches long over each of 
the two spaces on each side of the 
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Arrange “windows” of portrait frames to accomodate different size pictures. 


Glue to buckram, punch and lace. 
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¥a" FOLDED 
center piece of buckram. This suede 
strip covers the exposed flesh side 
of the alligator back and overlaps the 
buckram evenly. Too, light weight 
suede is elastic enough to give in the 
hinge without showing wrinkles. 


Glue the Frames to the Buckram 

Glue the frames in place, accord- 
ing to the accompanying illustra- 
tions. Mark ‘th inch margins for 
lacing all the way around the frame. 
Punch holes with 3/32nd inch punch 
from the frame side through. Lace 
with 3/32nd inch lace. 

The finish side of the lacing 
should be on the inside of the folder; 
the wrong side of the lacing on the 
back. The surface where the pictures 
are mounted will then have the best 
looking finish. Finally, with a cotton 
swab, cover the light raw edges of 
the frame with matching dye. 


Only One-Half Inch Thick 
When Folded! 

Pound laced edges unusually hard 
with a mallet to flatten them as 
much as possible. This is important 
to the traveler for it provides com- 
pactness when packing. The entire 
folded thickness of the leather pic- 
ture frame then is only one-half 














inch; that is, alligator on calf back, 
glued to buckram, glued to alligator 
on calf frames, with the suede in- 
serted for finishing. 


But Go A Step Further. . . 


Apply the idea of the folded leath- 
er picture frame to the needs of other 
customers. Before Ruth could get 
her leather picture frame in the mail 
to her husband overseas, others had 
seen it and started asking questions. 
Yes, each family has a different 
problem, depending, of course, upon 
the number of children and the size 
of the photographs. One mother had 
an 8 x 10 inch portrait of herself and 
four children’s pictures, sizes 344 x 
5 inches. These children’s photos, 
taken at school, were nice enough to 
frame. 

Select four pieces of dark con- 
struction paper and cut to 3 x 4% 
inches. Arrange on a white piece of 
paper 10 x 12 inches in size. When 
satisfied with the arrangement and 
the width of the borders, trace a pat- 
tern and transfer it to leather. Re- 
duce the back of the picture frame 
to a double-wing. All four chidren’s 
pictures will fit neatly on one side; 
the mother’s portrait on the other 
side. Each side would be 1014 inches 
by 12 inches or a total length of 21 
inches by 12 inches high. Use two 
pieces of buckram and one strip of 
red suede for finishing. Other meas- 
urements remain the same as in the 


‘ triple-wing size, described above. A 


cardboard folder which accompanies 
most photos will give the craftsman 
help in determining the proper size 
of the windows in which to frame the 
photos. 

This leather picture frame that 
folds meets the need of the traveler. 
You can bring joy to a friend who 
appreciates the beauty of leather. 
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The Soldiers Go For Leathercraft 
—IN EUROPE 


By TED SHOEMAKER 


It may come as a surprise to many 
people, but one of the world’s biggest 
American-type leathercraft programs 
is located far from American shores. 
The Army in Europe has facilities 
that are second to none, and has 
found a tremendous interest among 
the soldiers and their families. 

The program is directed by the 
Crafts Branch, Special Services Di- 
vision of Headquarters, United 
States Army Europe (USAREUR). 
Its nerve center is at Hammond Bar- 
racks, near the Headquarters city of 
Heidelberg, Germany. 

Assistant Chief of Crafts Bill Par- 
sons says there are 126 craft shops 
in the command with leathercraft 
operations; 97 in Germany, 26 in 
France and three in Italy. Personnel 
of the command make an unbeliev- 
able 400,000 leathercraft visits a year 
to these shops, most of which are 
located in service clubs. 

In many of the shops leather is 
the most popular craft, and overall it 
is second (after woodworking) of 
the six crafts offered. (Others, in 
order of popularity, are metal-jew- 
elry, graphic arts, model building 
and radio-electronics. ) 

These figures, by the way, don’t 
tell the whole story of leatherwork- 


ing in Europe. The Air Force, a sep- 
arate command, also has a big 
program. 

A visit to one of the shops will 
quickly tell you why the figures are 
so impressive. You will find a selec- 
tion of tools, patterns and guide- 
books that can only be described as 
superb. And the soldier can practice 
the craft to his heart’s content for 
pennies; all he has to pay for is the 
leather and an occasional accessory, 
which he gets at super-bargain rates. 

The shop at McNair Kaserne, just 
outside Frankfurt, Germany, is typ- 
ical. It’s open six days a week at 
hours when the soldiers can get 
there; each evening except Friday, 
and during the day on Saturdays 
and Sundays. 

With a few exceptions, the Mc- 
Nair shop is indistinguishable from 
one in the U.S.A. The most notable 
of these exceptions is the instructor, 
Herr Erich Irmer, who is a German 
artist. Though American leathercraft 
was foreign to him at first, he has 
really mastered it in the 12 years he 
has been on the job. 

Most of the equipment in the shop 
is stateside, but a few German items 
have crept in; notably a snap button 
press and some opaque dyes which 
Herr Irmer thinks are particularly 
good. 





POSSIBLE PROJECT, appearing in THE LEATHER CRAFTSMAN, is investigated 
at Frankfurt, Germany, by Post Crafts Director Tom Rago (left) and the in- 
structor at the McNair Kaserne Craft Shop, Erich Irmer. 
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For the most part, the work done 
would also be familiar to the visitor. 
But here again the German location 
has some effect. G.I.’s have a fond- 
ness for the cameras and binoculars 
they can pick up in their host coun- 
try, and these usually are prime 
candidates for personalizing, at least 
with initials. 

Another form of personalizing is 
with a landmark of the city where 
they are stationed. They will get a 
guide book illustration showing some 
picturesque building or landmark 
and tool it onto the case. This sort 
of thing is also popular on shop- 
made leather covers for their photo 
albums. 

The military influence too is felt 
in the shops, particularly the ones in 
areas where combat troops are 
stationed. Mr. Parsons says these 
line troops lean towards holsters 
and belts, scabbards and “swagger 
stic’ 

(For the civilians in the audience, 
this latter item is a sort of baton 
traditionally carried by officers. It is 
usually made by wrapping a piece 
of tooled cowhide or calfskin around 
a wooden stick and lacing it tight. 
There can be a leather tassle at the 
bottom and sometimes it is tipped 
with a brass shell from the firing 
range. ) 

Mr. Parsons says the more tra- 
ditional billfolds, purses, belts and 
the like are popular in city areas 
where there are more “desk soldiers” 
and dependents. The girls also go in 
for making garments, like suede 
jackets. 

When the shop has a talented 
instructor like Herr Irmer, the sol- 
dier’s work needn’t be restricted to 
things for which there are patterns. 
The facilities of the adjacent wood- 
working shop can be used to make 
forms for their special needs. 

A specially-made wooden form, 
cut out on the band saw, is im- 
portant for moccasins (where every- 
body’s size is different) and for 
camera cases (where each make has 
a different shape). Herr Irmer also 
helps make special paper patterns. 

The adjacent metal-working shop 
also can help the leather operation. 
Its grindstone is handy for thinning 
a piece of stock or rounding a cor- 
ner, and the soldier can make his 
own buckle there if he wants to. 

There are no shops or instructors 
exclusively for leather in Europe, but 
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this doesn’t mean the soldier hasn’t 
good equipment to work with. A 
close look at the McNair shop 
proves this. There is the snap button 
press we mentioned, a heavy sewing 
machine, an estimated 500 patterns, 
templates, instruction books (includ- 
ing back numbers of The Leather 
Craftsman) and more than 100 hand 
tools. 


The latter includes 87 stamping 
tools and at least 10 knives, plus 
scissors, hammers, a hole puncher, a 
scratch divider, an edge beveler, a 
hand sewing awl and several other 
items. 


One of the most popular tools in 
the shop was bought originally for 
woodworking. It is a wood burning 
pencil that never would get hot 
enough for its job. But it proved just 
fine for making drawings and initials 
on leather and for shading leather 
pictures. 


The use of these tools and the 
services of the instructor are on the 
house for anybody with a P.X. card. 
The soldier buys his leather, though. 
Sample prices are 65 cents a square 
foot for two and one-half ounce cow- 
hide; $1.10 for tooling calfskin; 70 
cents for suede and five cents a yard 
for lacing. 


Buckles and zippers are sometimes 
sold at similar, cut-rate prices and 
sometimes given away. Other sup- 
plies such as snaps, rivets, dee rings, 
dyes, polishes and saddle soap are 
always free. 


But no taxpayer needs to hit the 
ceiling over this generosity. Very 
little of his money is involved in it. 
The biggest part of the operating 
funds for Special Services comes 
from the Welfare Fund, which in 
turn gets its money from P.X. prof- 
its. In other words, the leather shops 
operate with the soldier’s own 
money, coming back to him as a sort 
of dividend. 


There is no loss at all on the 
leather, despite its low cost. It is 
bought in wholesale lots after Ger- 
man firms have submitted compet- 
itive bids. And the supplying com- 
panies (which sometimes have to 
modify their product a little bit for 
this typically American use) gen- 
erally have lowered prices to start 
with. Then, after all this economy, 
the stock is sold to the men at cost. 


So the Army in Europe is doing 
its part to further leathercraft. And 
at the same time it is providing the 
boys away from home with a cre- 
ative pastime for their leisure hours. 
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COMPLETE AMERICAN STYLE CRAFT SHOP, with a big leather operation, is 
located in the McNair Kaserne Service Club, just outside Frankfurt, Germany. 
Crafts Instructor Erich Irmer clears up a tooling problem for PFC Ed Rapela 


of Headquarters Company, 299th Engineer Battalion. 


HE LOVED HIS SHOES 


Hobo Edward Molenaux was a 
hard man to fit when it came to 
shoes. Maybe that’s why he fell in 
love with the pair he had and de- 


cided to do his best to keep them. 
He succeeded for twenty years by 
patching each hole in the soles with 
new pieces of leather one over the 
other. When he passed away in York 


county home he willed the shoes to 
Reinebergs shoe store in York, Penn- 
sylvania where they are displayed as 
a symbol of durability and Mole- 
naux’s devotion to the one pair of 
shoes that fit just right. The right 
shoe weighs 914 lbs., the left 8 Ibs. 
5 ounces. 

VINCENT ARGONDEZZI 

Norristown, Pa. 





LEATHERCRAFT 


CARVE-EEZE 
Reduces Swivel Kuife Drag! 


— 











Hi-Liter 
Instruction 
Manual 


50c INSTRUCTION MANUAL, 
a Complete Guide to color- 
ing. 


A MUST FOR EVERY CRAFTSMAN. Reduces friction— 
makes smooth professional cuts so easy that it will amaze you. 
Also conditions the leather, keeps it flexible, protects it from 
mildew, makes it burnish darker. No leathercraftsman should be 
without Omega Carve-eeze. 4% ounce jar for only 50c. 












50¢ J 


ROOM IC) 






Clip this Coupon! 


4 Clip and present this cou- 
pon to any TANDY store 
and receive HI-LITER 





BOOK Free with purchase of 
a bottle of Omega Carve- 





Stores Nationwide 
See List—Page 42 
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KILLEEN BASE (4th U. S. Army)—This soldier designed and made these 
leather bags from his own original patterns. 







F ae | ee. eee } 
FT. BLISS, TEXAS (4th U. S. Army)—L. to R.: SFC James W. Davis finishing 
ladies purse of black calfskin; PFC Michael O. Fisher cutting a billfold from 
calfskin, Sgt. John T. Gilliland cutting parts for alligator stamped calfskin 


shoulder bag; M/Sgt. E. Howard Chumley dyeing a ladies sports belt. 
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U.S. ARMY" 


By ROBERT B. BANISTER 


*Fourth U. S. Army encompasses a wide expanse 
of territory, including Arkansas, Louisiana, 
Oklahoma, Texas and New Mexico! 


Last Fall, an exhibition labeled 
“Artists and Craftsmen of the Fourth 
United States Army,” at the South- 
west’s most famous art gallery, the 
Witte Museum in San Antonio, 
Texas attracted the attention of 
7,000 people. The majority of these 
visitors attended the exhibition out 
of curiosity and were startled and 
pleased at the high quality and di- 
versified mediums so well repre- 
sented by Fourth Army’s Soldier 
Artists-Craftsmen. The obvious ex- 
cellent training of these men shown 
in the well executed and sensitive 
pieces on display contradicted the 
fact that without exception these 
were not only part time artists, but 
full time soldiers as well. This ex- 
hibit was the culmination of a com- 
mand-wide contest conducted by 
Special Services through The Army 
Crafts Program. The works dis- 
played at the Witte Museum, some 
150 items, were the winning entries 
of this contest. The total number of 
entries at post level exceeded 1,000. 
Based on the wide spread interest 
among the soldiers, and the high 
quality of the work, museum officials 
and contest judges pronounced the 
contest and exhibit an unusual suc- 
cess and extended an invitation to 
repeat the program in 1961. 


Again, with few exceptions, the 
exhibition pieces were produced by 
the soldiers during their off-duty 
hours in Special Services Crafts 
Shops — facilities provided by the 
Army as part of the military recrea- 
tion program. In these shops, under 
the guidance of qualified military 
and civilian professional directors, a 
program of activities is carried on 
daily. This program includes paint- 
ing and drawing, ceramics, wood- 
working, metal working, jewelry, 
sculpture, photography, glass and 
plastics, leather, as well as radio/TV 
and auto repair. 


In the Southwest where leather is 
one of the oldest art forms possessing 
a fairly continuous genealogy from 
the ancient cliff-dwelling Indians to 
the present, it is not surprising that 
this is one of the most popular of 
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the many activities offered. In 
Fourth U. S. Army Crafts Shops, it 
is now, happily, in a period of re- 
vival. As witnessed by the fine ex- 
amples in the Witte exhibit, special 
emphasis is being placed on the cre- 
ative and original use of leather. 
Many methods and materials are 
utilized with excellent results to 
bring contemporary styling to mod- 
ern leather. There is no question 
about it that the Fourth Army Crafts 
Program is one of the leaders in this 
trend. 


A visit to a Fourth Army Crafts 
Shop, of which there are some 50 in 
operation in the 5-State Area, is 
proof that arts and crafts are for 
everyone. Here can be seen men, 
women, and children working side 
by side, attending classes, or produc- 
ing independently. Most of the men 
work in relaxed civilian attire but if 
one were to cross-examine them 
closely it would be found that the 
new recruit is not even aware that 
his fellow worker may well be a 
“regular,” a tough Master Sergeant, 
or even a Colonel. Here too, the 
“buddy system” of helping one an- 
other prevails. A lovely lady, per- ’ 
haps the wife of a ranking officer, 
can be seen encouraging and assist- 
ing a group of young men; or a PFC 
happily working with a fascinated 
group of dependent children is a \ 
common sight. This is not a cap- ee 
tured audience but is made up of 
eager learners attending classes out 
of choice because of a cherished de- FT, HOOD, TEXAS (4th U. S. Army)—tLeather jacket and vest displayed 
sire to “do something with their proudly by models in Post Crafts Shop. 


hands.” The Army supports and en- 
courages participation in arts and 
crafts for it is a proven fact—the 
STRONGEST, 
LACING in the World 


result is a happy soldier, a creative 
Strength, Beauty and Guarantee at LOWEST Price! 


thinker who know how to work 
with tools and materials—a neces- 

* 54% Greater Tensile Strength by actual test with other 
lacings. 


sary facet in the modern military 
Soft Satin Luster and perfect contour formed lace 


machine! 
The Fourth Army Special Services 
available in all popular colors. 
Written Guarantee — free replacement if not in every 


Arts and Crafts Program is recog- 
way. 














nized by art educators throughout 
the Southwest as a leader in the field 
of creative teaching. During the 1960 
Pacific Arts Conference in Tempe, 
Arizona this recognition culminated 
in an invitation extended to its lead- 
ers to speak before the assembly, 
and a request for Fourth Army’s 








staff of instructors to participate in t Exe: SS: : <4 
the conference. Dr. Harry Wood, y : ; 0 
president of Pacific Arts, and Dean ” Clip this Coupon 

Oe ee eee FREE SLEEVE-LOCK 

CARE Te The SENTERES prernees NEEDLE Present at any Tandy Store with your 


during his welcoming address that , h . 
the Army conducts the type of art eae agaist aie. order and receive FREE Sleeve-Lock 


program that should set the pattern andy Listing on \ Needle. One to a customer. 


for creative recreation throughout Page 42. 


the nation. ~~ \ esresesesceagrerrrcenaereneanras) 
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CIGAR CASE PROJECT 


By S/Sgt. JOHN W. SHAVER, Whiteman AFB Missouri 





Photo by A/2C Robert Ehike 


Popular Project at Whiteman AFB is this cigar case designed by S/Sgt. Shaver 
to hold five President or six Panatella size cigars without crushing. 





AT WHITEMAN AFB, MO.—S/Sgt. John W. Shaver, leathercraft instructor, 
explains the steps in tooling a wallet to Earl Lay while other personnel work 
on their leathercraft projects. 
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I love a good cigar and was tired 
of having them crushed in my 
pockets. Since I could not find a kit 
or a pattern for a cigar case, I made 
one. Since I first made the one 
shown here, I have cut kits for sev- 
eral other leathercraftsmen who are 
very well pleased with them. 

This particular case was designed 
to hold five Dutch Master Presidents 
but will hold 6 Panatellas of most 
any brand. For that matter, the size 
of this cigar case can be altered to 
fit whatever style cigar is desired. 

Actually, there is not much dif- 
ference between this case and a cig- 
arette case except that I have made 
the gusset in one piece to form bot- 
tom and sides. 

Cut front, back and gusset from 
3-4 oz. cowhide. The front is 3144” x 
514”, back is 34%,” x 814” with a 
curved flap, gusset is one strip %,” 
wide by 1414” long. The band, under 
which the end of the flap fits to 
close the case, is 34” wide and just 
fits across the front piece. 

Punch lacing holes completely 
around both front and back pieces— 
after you have carved your favorite 
design on them. Punch lacing holes 
on both of the long sides of the 
gusset. 

To lace, begin by lacing gusset to 
front panel, lacing the strap to hold 
down the flap. When you have laced 
completely around the front, the bot- 
tom corners should be well formed. 
If not, form them before lacing on 
the back. Count the holes on back 
side of gusset from bottom corner 
to top and then same number of 
holes on the back panel. Lace com- 
pletely around the back panel and 
tie off as in lacing a purse. 

















This is my secret for uses of 
scraps: I make a bag from a piece 
of canvas. Then I cut scraps of leath- 
er into 13%,” squares, rounding the 
two bottom corners into an arc shape. 
Then I sew these in a line, row after 
row, overlapping like shingles from 
center bottom of the bag to tops of 
both sides. Sew an added strip of 
leather 1” wide on each side of ends 
of body of bag. Sew another strip of 
leather 1” wide on one side top and 
a large piece to serve as flap on the 
other side. Make gussets of leather 
to complete the bag. 


CLARENCE STANISZEWSKI 
Tonia, Michigan 
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My chair, pictured here, took 115 hours of enjoyment to complete. | took an old chair apart and used the material 
for the basic pattern. | borrowed some of Al Stohlman’s and Ken Griffin's art for the design. Must say it has turned 
out to be a conversation piece.—TSgt Darwin E. Ohlerking, Kincheloe AFB, Mich. 
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TOOLS, TOOLS, TOOLS 


A New Era In Leather Art 


Featuring Stamp En graving Tools 


By DICK GIEHL 


Progress in the art of leathercraft 
has been phenomenal in the last few 
years — this year will not be written 
off in leather history as an “Un- 
eventful” year. 1961 is introducing 
to you a new facet in leather art, 
STAMP ENGRAVING ON 
LEATHER. This will become one of 
the “traditional” methods of enhanc- 
ing the natural beauty of leather. 


Particularly attractive, to every 
leather worker, are the delicately de- 
tailed designs; large or small. We 
can all appreciate the hours devoted 
toward producing a_ well-executed, 
detailed and intricate pattern on 
leather. 


NOW .. . with stamp-engraving 
tools, applied to leather, you can use 
the smallest and most delicate of de- 
sign with a minimum of effort. The 
beauty of this art is built-in the tool, 
which simplifies matters for you. 


YOU SHOULD KNOW 


The procedure for stamp-engrav- 
ing work is much the same as for 
saddle stamping. The only notable 
differences are in the moisture con- 


tent of the leather and the force with 
which you strike the tools. The leath- 
er should be very lightly dampened; 
almost dry. The tools were designed 
to simulate engraving — they are 
smaller and have more of a sharp 
clean-cut edge —so you sirike the 
tools with less force. Experiment on 
small pieces and on different weight 
leathers— you will immediately 
grasp the proper force with which to 
strike tools. 


OBSERVATIONS 


Looking at the two belt designs 
and the wallet design you will noite: 


(1) In all three patterns— on the 
photo portion of the pattern — 
there are about 5 inches of space 
to be beveled. This is only to 
portray separation of overlap- 
ping leaves or flowers. 


2) No swivel knife work in these 
particular designs. 

(3) The wallet design is large, yet 
it has that delicate and detailed 
appearance. 

(4) Only 3 stamp-engraving tools 


were used in the geometric type 
belt design. Notice how the 2 














FILLING AMERICA’S NEED 
TO BE ACTIVE 


* TANDY LEATHER COMPANY — 104 leathercraft stores 
* AMERICAN HANDICRAFTS COMPANY — 18 handicrafts stores 
* TEX TAN OF YOAKUM — fine saddlery, leathergoods 


*Divisions of 


TANDY CORPORATION 


S300 THROCKMORTON STREET 
FORT WORTH 2, TEXAS 


Write for copy of “The Tandy Story” 
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dominating tools in this design 
(#4070 and +4071) were used 

. . overlapping one another on 
the larger end of the tools. . . 
overlapping on the smaller end 
of the tool . . . joining one an- 
other at a point but not over- 
lapping . . . and overlapping at 
end of tools but to the side (not 
touching). There are many de- 
signs which can be created from 
this one design — experiment 
and see how versatile these tools 
can be. 


Backgrounding can be done on 
any stamp-engraving project — 
but it is far from necessary. In 
fact, it is a bit difficult to do 
around engraved edges of design 
. .. one must exert extreme care 
not to mar engraving. The fan- 
ciful edges of design stand out 
so well engraved . . . back- 
grounding almost seems like a 
waste of time unless you are 
striving to obtain some particu- 
lar effect. 


(5 


~~ 


CONCLUSION 


Once into stamp-engraving .. . 
you will conclude that it will become 
a tradition in the annals of leather 
history. 


You will be most anxious to com- 
bine stamp-engraving with saddle 
stamps after you have attained the 
basic idea of using the engraving 
tools. Combining the tools with the 
swivel knife is a good combination. 


Comments from friends and asso- 
ciates (leather workers and others) 
lead me to believe this type of leath- 
er art has a more wide-spread appeal 
than present leather art . . . from the 
stand-point of salable leather goods. 





Like most leathercrafters, I used 
to use the trial and error method of 
selecting the right tube size in my 
punches when installing eyelets, 
rivets or snaps. Recently, I painted 
each of my cutting tubes with a dif- 
ferent color paint. Sample holes were 
punched in scrap pieces of leather 
and labeled with the corresponding 
color. Then I went through my entire 
stock of snaps, eyelets and rivets and 
gauged one of each size in the proper 
hole. A dot of the proper color of 
this hole was then put on the corre- 
sponding storage box, bin or com- 
partment of the snap, rivet and eye- 
let. Now when a hole is needed, I 
match colors and set my punch to 
use the tube called for by color. 


ARTHUR R. TANNER, JR. 
Poughkeepsie, New York 
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Current Challenge of the Craftsman 


STAMP ENGRAVING ON LEATHER 


By DICK GIEHL 


On your next Mademoiselle combination purse order — try this 
stamp engraved design. Omit flower on one side of purse; put an 
initial in its place. Personalize each project, when possible. Refer to 
photo pattern often . . . this eliminates unattractive errors. 

The smaller leaf edges require the use of tools 4130, 4131, 4050, 
4051, 4020, and 4021. 

The larger leaf areas and the major part of flower used tools 
4070 and 4071. 

Thus far —all tools mentioned are called “brights” in the en- 
graving world. The "brights" could be called the "key" tools — they 
create the ornate quality which makes engraving so desirable. 

The large center vein in leaves was made with tool 2026. . . walk 
tool along, holding it level. 

The other veins (running off center vein) were made with tool 
5140. This tool may appear wide to you for some portions of these 
veins — so — you must tilt tool toward large center vein; utilizing as 
much of the tool as is necessary. This same tool was used to assimi- 
late “decorative cuts." Strike tool lightly — a hard strike will cut com- 
pletely through leather. 

"Chaser" tool 7052 was used to shade flower petals. 

"Crescent" tool 4230 formed the top of flower center. 

A real “feminine” design for the Countess Billfold Purse might 
be a welcome addition to your pattern file . . . since this is one of 
the newest kits. 

The long and more straight portion of the leaf outline was made 
with tool 2020. The remaining edges used "bright" tools 4050, 4051, 
4130, 4131 and "Crescent" tool 4230. 

The lower portion of flower was formed with tools No. 4070 and 
4071. 

The scalloped petal edges of the two smaller flowers were made 
with "Crescent" 4230. The petal edges on the two larger flowers 
were made with tool No. 5120. 

"Liner" No. 5140 creates the petal formation. On part of petal 
closest to you—use only a small portion of tool. Check pattern 
closely on this. 

To make stamen of flower use tool No. 5020 and “Center tool 
No. 3020. 

With matting tool No. 6020 — matt around flower center. 


CRAFTOOL CO., FORT WORTH, TEXAS 
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Instructions: 


Draw cross and carving pattern on 


paper. When satisfied with design 
Of Leather and Ww od se th 
0 Cut leather—once piece for front, 


one piece, same size for back. 











Case leather (overnight prefer- 
ably). 


Transfer design to one piece of 
leather, carve and stamp. Rear 
leather piece has border with the 
field backgrounded. 





1% ‘ +d Dye background desired color. (I 

3 used light brown and then mahog- 

F] + any antique over all). Finish with 
Tan Kote. 


Trace cross outline on wood. Cut 
inside of line on wood so that leather 
cross will overhang wood slightly 
15" when assembled. Be sure to leave 


flange on bottom of wood cross to fit 
_into base. See diagram. 
After wood cross is sawed and 


rough edges smoothed, cut skiver to 


‘' : 
a ha ne | A fit edges. Dye medium or dark 
Wa brown. Finish with Tan Kote. Glue 


to edges of cross except at bottom. 























List of Materials: 
Wood—%4,” plywood for all parts 





Glue carved leather crosses to 
wood cross. 


By SHIRLEY B. FROYD Cross 1614” x 12” 
Base 414” x 414” Base: 

Recently our church held the first 6” x 6” - ns ” ” 
of an annual art festival. One of my Th” x TY” Glue 41% 7 47h” piece to 6" x 6". 
contributions was this cross of carved Leather— Cut hole in center to fit flange 
leather mounted on wood. Another Face and back of cross—7-8 oz. from cross. 

I did combined leather and silver Base—3-4 oz. Glue to 714” x 714” piece. 
work. There are many possibilities Edge of cross—skiver. 


for leather art in the religious field. Wilhold white glue used throughout. Cut o oye of 3-4 oz. leather ap- 
proximately 1214” square. (Any ex- 


Waniteitieaeee ’ cess can be trimmed off bottom). 


eae EE COLOR Fibs Ss | Background or mat whole area. 


Finish same as cross. 





Mark position of top of base on 
flesh side. Gouge if desired to get 
good fold. Cut diagonally from cor- 
ners inward to gouged lines. 


for Class or Meeting .... 


FREE GROUP SHOWINGS 16 mm. Leathercraft 
Instruction Films in sound and technicolor ate available 


at your nearest TANDY Store. 
Mark position of hole and cut out. 





Film 1— Beginners Leath- Film 3— Art of Figure 

ercraft — Suitable for fam- Carving — Emphasis on Glue top of base to leather. 

ily and Youth Groups. new art of figure carving 

a and dyeing. Dampen leather on fold for good | 
Film 2— Art of Leather . . fit. Cut corners to fit as you go. 

Carving — Details on carv- Film 4— Saddle Making Work from top of base to bottom 

ing and assembling leather — Close up, step-by-step Or. if f k E 

projects. procedures. (Or, 1f you prefer, make a paper 


template first and pre-cut leather). 

re To finish corners—cut strips 15%” 
Y (Fand (!) Ty long and height of base step. (Back- 
” sangy Clip thi 3 Cc oupon ground and finish this leather first) . 





Manager will be happy Glue strips around corners. Fit 
to present a “Leather | Present to the TANDY LEATHER squares of same leather on top of 
Program” to your class | COMPANY Store nearest you for corners. Skive outside edges for bet- 
or group. The story of FREE Sh a. id a . ter fit. Glue in place. These corners 
the “Romance of Leath- owing. See list of s man ” hide the seam of base leather and 





er” or “Workshop Type” iy ant Page 42. give a more decorative finish. 


ee STENT _ Glue and insert cross 
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A HAM CAN -- - 


—Then a Golf Bag! 


By LYMAN C. FRANKLIN 


Here is a picture of a golf bag 
which took some two hundred hours 
and approximately $20.00 in mate- 
rials. 

I have. been carving leather for 
about ten years and since I play golf, 
I have always wanted to make a golf 
bag but, like many others, afraid of 
undertaking the task. I wrote to sev- 
eral leather companies asking for a 
pattern but couldn’t find one, so I 
started to work on one but was soon 
discouraged because I couldn’t find 
anything to use as a bottom. Finally 
I discovered what I needed, a ham 
can. My need was filled, so I started 
to work with all the measurements of 
the bag, based around the measure- 
ments of the can. 

The circumference of the can was 
25 inches. I chose ¥ inch steel rods 
for the frame, making the top frame 
shaped like the ham can only one 
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inch less in circumference. The rea- 
son for this is so the bottom will 
cover the body and pocke‘s of the 
bag. I bent the wider end of the 
frame downward one inch for the 
shorter irons. The body of the frame 
is two 36 inch and two 35 inch steel 
rods. These rods were tack welded 
in equal distance to the top, making 
sure the 35 inches are on the end 
that is bent one inch downward. I 
drilled holes in the bottom of the 
rods which were secured to the bot- 
tom later. 

I used brown chrome calf for the 
body of the bag, cutting the calf to 
fit the frame. I hand sewed one inch 
strips, cut from belly material, to the 
calf to slip the frame in. As you can 
see, I stitched the pockets under 
these strips. For the pockets, I used 
3-4 ounce live oak back which I 
carved and put zippers in. You can 
make any size pockets you wish. I 
chose a large pocket covering one 
side for large articles such as a ther- 
mos, my golf shoes, etc. The width 
of this pocket is the distance between 
two rods. I put two smaller pockets 
on the bag, one for the balls and the 
other for tees, etc. All the pockets 
have gussets which are tapered at 
top and bottom to make them cover 
neatly. 

After the strips and pockets were 
stitched in place, I slipped the rods 
into the strips and pulled the bag up 
to the top frame. 

For the bottom, I took a piece of 
plywood and cut it in the shape of 
the ham can, the same size as the top 
of the metal frame. I secured the 
frame to the plywood with screws 
and tacked the body around the ply- 
wood. I took a piece of eight ounce 
leather, soaked it and shaped it 
around the ham can, using a belt to 
hold it firmly, and slowly baked it 
in the oven. When it was dry, I re- 
moved the molded piece of leather 
and cut the ham can 3% inch shorter. 
Using water proof glue, I glued the 
molded leather and can _ together. 
Since the can was shorter than the 
mold, there was no difficulty stitch- 
ing the mold to the body. 

Around the top, I put a three inch 
wide hand carved band and capped 
this with brown chrome calf. 

For the shoulder strap, I used 
chrome calf, lamb wool, and faced 
this with an eight ounce tooled leath- 
er belt strap. 


As you can see, there is plenty of 
work but I enjoyed doing it and 
certainly have a nice golf bag which 
I am very proud of. 


“TIPS AND HINTS” 


I have found saran wrap to be one 
of the most important items in my 
leather cabinet. I use this to wrap 
my finished billfolds, purses, etc. 
Since saran wrap is self sealing, it is 
easy to use, keeps the product clean 
and gives my customers the satisfac- 
tion they are getting a little bit more. 


Al Stohlman, 
Famous 
Leather 
Stamper, 
says 









! fae Le 
~ ee ae?” 
MAGNI-FOCUSER 

Al Stohlman, who IS A 

has grown into a 

legend in fine leath- 

er-crafting, is an en- MUST 

thusiastic user of 

MAGNI - FOCUSER. 

The man who learn- ) 

ed stamping during 


the war in New 
Guinea—with crude 
hand-made tools and 
a pocket knife— 
says: “I find Macni-Focuser is a 
necessity for fine detail work. By 
bringing up the subject bright and 
clear, it reduces eye-strain. This is 
also true in my detailed silver stamp- 
ing and engraving.” 

Mr. Stohlman is one of thousands 
of craftsmen who depend on famous 
Macnt-Focuser 3D binocular magni- 
fier to give them greater precision. 

Macnt-Focuser is worn like an 
eye-shade and it acts like one, too. 
Shuts out all overhead and side 
glare. Magnifies work needle sharp 
and in third dimension. Both hands 
are left free to work. May be worn 
with or without regular eyeglasses. 
Normal vision resumed by raising 
head slightly. Weighs only 3 ounces. 
Three models—1%,, magnification at 
14”, 21%, at 10”, 234 at 8”. Send 
check or money order $12.50 each for 
10-day trial. Your money refunded 
if not completely satisfied. 


FDRO PRODUCTS CO. 


Dept. L 480 Lexington Ave. 
New York 17, N. Y. 


25 








Son Teaches Father 


Russ Brunner works in the Jones 
& Laughlin Steel Corporation’s Bar 
Mill #2 in Detroit. Off duty he may 
be working just as hard—to finish a 
special leathercraft project. 

Leathercraft was introduced to the 
Brunner family when Gary started 
taking the subject at Lincoln Junior 
High, Warren, Michigan, from 


“Mitch” Karageanes—a most. suc- 
cessful teacher. When Gary brought 
some of his projects home, Russ 
watched a while, then took a hand 
in it. 

Since Dad could not “spoil” his 
son’s work by finishing his projects, 
Russ went out to the Tandy store 
and bought some materials and tools 





The Leathercraftin’ Brunner Family (left to right) Russell Gary (Gary), Louise 
(Mrs. Brunner), Russell John (Junior), Jackie Lee (daughter) and Russ, himself. 





Photo by A/2C Mike A. Gaudiello 


AT LANGLEY AFB, VA.—S/Sgt. Walter J. Evelyn, leathercraft instructor at 
Langley’s Arts & Crafts Center, works on the cover for a special scrapbook. 
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of his own. Then he was off—on a 
wide variety of projects. Whenever 
Russ sees something that interests 
him (such as a picture in a maga- 
zine or newspaper, a tool that is dif- 
ferent) he uses it in a design for a 
leathercraft project. For example, 
men at the plant where he works 
have billfolds, made by Russ, dec- 
orated with the distinctive tools of 
their jobs. 

In the picture shown here, Russ is 
wearing an all leather vest made of 
calfskin and hand laced. The pattern 
was found in the dry goods depart- 
ment of a large department store. 
Louise helped Russ with the fitting 
of the pieces to make it. When the 
pieces had been cut out, Russ carved 
on it scenes he had taken from The 
Leather Craftsman and sportsmen’s 
magazines. After final fitting by 
Louise, the job was completed by 
hand lacing all the seams. 





“If the world is getting smaller, why do 
they keep raising the postal rates?” 





Here is an unusual birth an- 
nouncement, the 3-cornered leather 
pants pictured above. They are cut 
from one piece of leather, border is 
swivel cut and dyed brown, corners 
are fastened with a “speedy” rivet. 
A small piece of paper, fitted inside 
the diaper reads: 


We’ve Got A New Hide To Tan 
Patterned after Mommy 
Stamped Shelly Rae 

Weight 6 bs. 12 oz. 

Length 1914 inches 

Finish coat applied April 16/61 
Carvers David and Adele Beedie 


The Beedies live in Rawlings, 
Wyoming. 
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his work. 
By WILLIAM E. DUNSTAN 


In your Volume III, Number 6, is 
an article, How Old Is Old Enough, 
which I think is very good, and I 
hold that 9 years is just a fine age 
to start at leathercraft. But, how old 
is TOO old? 


I am 75 years young, according to 
my wife, and have been doing leather 
carving just since you started The 
Leather Craftsman. I think it is a 
wonderful hobby for anyone to take 
up—at any age. 

I have never taken a lesson except 
from your magazine and Al Stohl- 
man’s books. These, and the works 
of my other favorite artists, Chris- 
tine Stanley and Betty Stuart, give 
me all I feel that I need. And, I 
would like to make a request: Please 
ask some artists to do some religious 
pictures that I can use. I have all 
volumes of The Leather Craftsman 
complete and find only religious pic- 
tures lacking in them. In fact, each 
issue is a book of lessons in leather- 
craft. 





Recently our Guild held a monthly 
meeting, at which time each member 
was asked to bring a project utilizing 
pieces of scrap leather. My idea has 
become so useful to me that I am 
passing it on. 

Using a wooden, pinch clothespin 
as the base, I just glued a piece of 
leather on one side. This becomes 
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How Old Is TOO Old? 
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a handy holder for odds and ends. 
Because our Guild is using the sym- 
bol, I cut my leather in the shape 
of a flint and decorated it by using 
a green ink on the edges and for the 
lettering “NOTES TO MYSELF.” 

Since then I have made some for 
friends using the shape of an auto- 
mobile (because Flint is an automo- 
bile town), and of the shape of a 















mitten (representing the State of 
Michigan). For my own use I made 
more of the “flint” shape and let- 
tered them “LADIES COIN PURSE 
PATTERN” and “MAN’S WAL- 
LET PATTERN.” I use these clips 
to hold my patterns together. I 
found them handy when there are 
several parts to a pattern. Also, if a 
hole is punched in the top of the 
leather, these clips can be hung on a 
pegboard for easy storage and use. 
I hope these suggestions will be 

helpful to others. 

GRACE NOBLE 

Flint, Michigan 


“QUARTER-HORSE” 
és BAG KITS BY 


KIRKPATRICK 





DOWNTOWN 
a4 
sp 
EACH 


3 for $22.50 


Post-Paid 
No COD’s 








¥ 


TOURIST #3 
$9.45 Ea. ° 3 for $25.50 
Post-Paid—Ne COD’s 
ALL KITS CONTAIN 
® Die-Cut top-grain Cowhide © Leather Lining 
© Pattern and Instructions 
© Bag Clasp, and Lacing 
ALL 3 KITS $23.50 
KIRKPATRICK LEATHER CO. 
Box 637-LC 2! Gainesville, Texas 
SEND ME 


M@ FREE Lecthercratft Catalog 
Me OKit * ME ct BR postpaid 














FREE CATALOG 
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Elegant 18th Century Leather 


By P. E. JAMES 

The bridge to colonial days—when 
George Washington, Patrick Henry, 
Thomas Jefferson and their contem- 
poraries met to discuss and write the 
philosophies which have shaped our 
nation —is crossed at historic Wil- 
liamsburg, Virginia. 

Through the generosity of the late 
John D. Rockefeller, Jr., Williams- 
burg has been restored to its early 
appearance, and the leather crafts- 
man can observe the many ways in 
which leather enriched the lives of 
the people of 18th-century Virginia. 
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Leather, then as now, was both 
functional and artistic. And leather 
craftsmen took great personal pride 
in their crafts. The book bindery 
and the boot and shoemakers shop 
are recreated in restored Williams- 
burg, where today skilled workers 
use the tools and methods of colonial 
times to present a tableaux of life as 
it was in the early days of our coun- 
try. 

And in the Governor’s Palace, the 
walls of one room are covered with 
gilt hand-tooled leather of striking 
workmanship. 


COLONIAL WILLIAMSBURG PHOTOGRAPH 
Beautifully hand tooled leather is the wall covering used in the Upper 
Middle Room of the famous Governor's Palace in Williamsburg. 


The course of American history 
was charted at Williamsburg. For 81 
years (1699-1780) it was the capital 
of Virginia and a social, cultural and 
political center ranking in import- 
ance with Boston, Philadelphia and 
New York. 

Here the great believers of inde- 
pendence helped lay the foundation 
of our government. Patrick Henry 
delivered his famous Caesar-Brutus 
speech and presented his resolutions 
against the Stamp Act at Williams- 
burg. Virginia’s May 15, 1776 Reso- 
lution for Independence, which 
greatly influenced the historic July 
4 decision, was passed here. The fa- 


_ mous Virginia Constitution which 


served as a model for the constitu- 
tions of many other states was en- 
acted at Williamsburg. So was Jef- 
ferson’s Bill for Establishing Relig- 
ious Freedom. 

But in 1780, Williamsburg surren- 
dered its role as government center 
of Virginia to Richmond, the new 
state capital. In later years fires, al- 
terations and “progress” almost oblit- 
erated the treasures of the colonial 
capital. 

Fortunately, there were those who 
believed that the treasures and glor- 
ies of our rich history should be pre- 
served, so we can learn from the 
past. 

Thus, in 1926 the first steps were 
taken to acquire the necessary prop- 
erties to preserve and restore the his- 
toric scene. In the 130-acre area of 
Williamsburg, some 83 surviving 
18th-century structures have been 
carefully restored and more than 430 
public buildings, taverns, homes and 
shops have been reconstructed on 
their original foundations — at a cost 
of more than $71,000,000. The work 
has been carried on through Colonial 
Williamsburg, Inc., a non-profit edu- 
cational corporation. A subsidiary, 
Williamsburg Restoration, Inc., man- 
ages the revenue-producing activi- 
ties, and all earnings are devoted to 
furthering the educational program 
of Colonial Williamsburg. 

In the tradition of Williamsburg’s 
early bookbinders, today’s crafts- 
man, wearing 18th-century costume, 
has set up his workbench, sewing 
frame and presses in the colonial 
printing office, a re-creation of the 
shop where William Parks estab- 
lished the first permanent press south 
of the Potomac in 1730. 
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Today, C. Clement Samford, a 
professional binder who has made a 
special study of the 18th-century 
methods, demonstrates and explains 
his craft daily to visitors. His equip- 
ment is based partly on clues found 
among early foundations of the city. 
Lettering stamps and ornaments are 
designed according to stamps exca- 
vated in the area and a set of divid- 
ers, used for measuring, is similar to 
one found. The shop equipment in- 
cludes a wooden plow, used for trim- 
ming edges, with the press that holds 
the pages in place during the trim- 
ming operation. 

Other presses, bone hand _ tools, 
backing hammers and the sewing 
frame were all made according to 
18th-century designs. 

The bookbinder is working the 
same sort of leathers used by his 
colonial predecessors and ornament- 
ing his covers with designs of the 
period. 

At the boot and shoe makers’ shop, 
one can see hanging on the wall a 
collection of wooden lasts on which 
to shape the shoe leather. Well-to-do 
colonial customers had their own 
lasts, which they left with the cob- 
bler. Some of the soles were secured 
with wooden pegs, but mostly they 
were hand sewn. 

In Colonial Virginia severe penal- 
ties were imposed for shoddy work- 
manship, or leather not properly 
tanned and curried. 

Fashions of the times decreed 
square-toed shoes, with no distinc- 
tion between right and left and no 
fitting to the instep. 

Today, a craftsman works at a 
sturdy bench, making and repairing 
shoes with the tools and techniques 
of the 18th-century period he is cos- 
tumed to represent. 

But perhaps the most inspiring 
sight of the colony, to the leather 
craftsman, is in the Governor’s Pal- 
ace. 

Here, the upper middle room is 
walled with beautifuly hand-tooled 
leather. Although the original walls 
were lost with the building, a replica 
more than 300 years old was found 
in Spain and used in the reconstruct- 
ed Palace. The beauty of the room 
is testimony to the durability and 
usefulness of leather, as well as the 
degree of artistic craftsmanship of 
our predecessors. 

The Governor’s Palace was ap- 
proved by the Virginia Assembly in 
1706, but was not completed when 
Alexander Spotswood arrived in 1710 
as lieutenant governor. He proposed 
additional appropriations to com- 
plete and beautify the buildings and 
grounds. It was proposed that the 
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Visitors from London would have 
been at ease in the room, particular- 
ly with the hand-tooled leather wall 
covering, as the expensive mansions 
(Continued on Next Page) 


“Great Room in the second story be 
furnished with gilt leather hang- 
ings.” 

The room, known as the upper 
middle room, was the family parlor. 
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COLONIAL WILLIAMSBURG PHOTOGRAPH 


Master Bookbinder C. Clement Samford puts the finishing touches on a 
leather bound book by tooling with a small hand stamp. 





COLONIAL WILLIAMSBURG PHOTOGRAPH 


An example of the excellent craftsmanship of Colonial Williamsburg’s 
Master Bookbinder C. Clement Samford, is this handbound copy of a child's 
story book. It is bound in Oasis Niger Morocco of varying colors on four 
raised bands, with appropriate end papers and gold tooled covers. As 
indicated by the ruler, it measures about 4'2” in length. 
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COLONIAL WILLIAMSBURG PHOTOGRAPH 


BOOT AND SHOEMAKER’S SHOP—Here a craftsman works at a sturdy 
shoemaker’s bench making and repairing shoes with the tools and tech- 
niques of the 18th century. It is one of a dozen free craft shops operated by 
Colonial Williamsburg and open to the public. 


and palaces of the period used leath- 
er extensively for this purpose. 
Williamsburg is open to visitors 
every day. Many of the exhibits are 
free, and there are leather items, 
such as custom bound albums and 


blank books, as well as bookmarks, 
available for purchase as mementos 
of early American days, when the 
spark of liberty was smoldering — 
and people, then as now, looked to 
leather for usefulness and beauty. 








When a zipper which has been 
zipped up comes apart at both ends, 
it can be fixed by working the zipper 
pull back down the zipper in the op- 
posite direction from which it has 
been zipped up. To do this, grasp the 
zipper pull in the right hand and 
pull down on it. With the other 
hand pull up on one side of the 


zipper and then pull up on the other ~ 


side. Keep repeating and rotating 
this procedure until the zipper is 
back to the normal unzipped posi- 
tion. 

It might be noted that you should 
pull a little harder on one side of 
the zipper than the other. Also, zip 
up what you have got repaired oc- 
casionally, as this will help it to go 
easier and smoother when you unzip 
it and continue on down the zipper. 
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If you ever have a zipper to re- 
pair-in this manner, you can feel it 
out by working with it. The type of 
zipper referred to in the preceding 
information is of the type used on 
coats or other wearing apparel. 

KENNETH MARTIN 
Chicago, Ill. 


Here’s an idea that brings in 
orders to me for the old favorite 
Gaucho Tie. 

After the lacing has been braided 
and the tips attached to the ends, I 
cement rhinestones on the lacing. 
About a dozen are placed at random 
spots. You find them in Arts & 
Crafts stores and Departments—the 
kind to be used with metal backs, a 
rhinestone setter and a drop of good 
cement. Pick them up with tweez- 
ers, drop in place and exert pres- 
sure until a good bond is made. 

Now you have a Gaucho Tie 
whose ends will sparkle as they 
catch the light while swinging grace- 
fully from the owner’s neck. 

A. R. TANNER, JR. 
Poughkeepsie, N.Y. 


Outdoor Art & Craft 
Fair Announced 


The Artists’ and Craftsmen’s 
Showcase, 235 Main Street, North- 
port, Long Island, New York, is 
sponsoring an outdoor art and craft 
fair to be held August 12 and 13 in 
the historic Village of Northport. 


With the cooperation of the mem- 
bers of the Chamber of Commerce 
and the Village Board, and judging 
from the response already received 
from artists and craftsmen who want 
to exhibit, this promises to be one 
of the most complete shows Long 
Island has ever had. 


Artists and craftsmen who would 
like to exhibit are asked to contact 
Mrs. Lyle Gustavsson, The Show- 
case, 235 Main Street, Northport, 
Long Island, and full details of the 
Fair will be sent to them. 


WINNERS ANNOUNCED IN 
ALASKAN COMMAND’S 
LEATHERCRAFT CONTEST 


TSgt. C. L. Friel was named win- 
ner in the Spring contest with his 
child’s Western buscadero belt and 
a pair of gun holsters. Runnerup was 
A2C F. D. Wright, Jr., who showed 
a scrapbook cover. Other winners of 
prizes were: MSgt. O. V. Gray, 
Murphy Dome, Maj. J. M. LeBlanc 
and TSgt. W. R. Smith. 


The contest was held under the 
auspices of the AAC recreation di- 
vision, Maj. Roland Myers, Chief, 
and Mr. Gerald W. Pelton, Recrea- 
tion Director. Approximately 400 
persons each day viewed the display 
of entries at the Fur Rendezvous 
with many favorable comments being 
made on the caliber of work. Next 
contest in the AAC will be held this 
Fall. 





I have found that when my dye 
brushes start to lose the life in the 
hairs, if I clean them in the nail 
polish remover containing lanolin, 
then let them dry, it seems to leave 
sufficient lanolin in them so that 
they come back to life and taper at 
the tips like new. 


K. Louts TURNER 
Calgary, Canada 


The Leather Craftsman 




















By BERT GRIFFIN 


“Fifty years ago” in The Ladies 
Home Journal: Sewing Hints: “Out- 
worn white kid gloves make lovely 
bows for slippers, or you can cut 
them into baby shoes.” 


Yoakum High School, Yoakum, 
Texas (home of Tex-Tan), who used 
to do some real nice leather work 
has not been able to include it in 
their curriculum for the past two 
years because they have been unable 
to find an instructor. 


Delton Faul, who goes to high 
school in Sunset, Louisiana, was in- 
troduced to leatherwork by an uncle 
who became interested while in the 
Vets hospital in Alexandria, La. Del- 
ton went on to teach himself. He 
doesn’t use patterns, but draws his 
own pictures and patterns. He made 
his own tools, too, from heavy wire. 
One of his handbags won first prize 
at the Eunice Tri-Parish Fair. How 
I wish you could see a photo of some 
of his work! But, typically, Delton 
doesn’t have any pictures. I’m sorry 
now but feel some day he will be 
the sorrier. TAKE A PHOTO OF 
YOUR WORK — if not for memory 
or pride’s sake, do it for the record 
of your own progress. (Unless you 
keep everything you make.) 

I was disappointed to learn how 
many leathercraftsmen designed their 
stationery and executed it in pen and 
ink. This is fine, only, isn’t there 
more satisfaction in actually carving 
the leather and going on from there? 
(Instructions in Skivings, The Leath- 
er Craftsman, April-May issue). 
Quite a few did carve some as a re- 
sult of that mention, however. For 
those who wrote in and said “I 
carved some stationery. Now how do 
I get it made up?” Take your carved 
piece to your printer. If he is an off- 
set printer he will make the photo 
and the negative for printing for you. 
If he has a letterpress he will tell 
you the best way, or have a plate 
made for you if you desire. Yes, 
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there is a lot of satisfaction in seeing 
your carving printed on stationery 
as so many of you have written. 

More from the mail bag: Billee 
Hackett, Gillette, Wyoming, needs 
some help. She writes: “I really want 
to know how to make a purse that 
is a little saddle. The pouch part 
must be underneath and the saddle 
is the top. Is there a pattern avail- 
able or can anyone give me any more 
information?” 

And John Officer, Box 663, Mid- 
west, Wyoming, needs help: “I want 
to make a stand. I am making a sad- 
dle to display at the fair, and want 
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Spark your orders for 
belts by finishing them with 
copper enameled buckles. Add ex- 
tra dollars by offering matching cuff links, 
tie bars, earrings, pins. Make your leather projects 
unique, quickly and easily, with enameled acces- 
sories. Enameling kilns (operated on ordinary house 
current), with basic supplies, as low as $8.50. 


. for catalog write to: | ee 


AMERICAN HANDICRAFTS CO. 


ADV. DEPT. 
FORT WORTH 1, 


to mount it on a revolving stand. My 
problem is how to make this stand 
turn.” Anyone know how to do it or 
where he might find a plan? 

Several letters have already come 
in telling about making plaited 
string belts using several colors of 
leather. 

Down here in Louisiana where I’ve 
been traveling lately I’ve found more 
crawfish and cajuns and shrimp 
boats, than leatherworkers, but it’s 
fun anyway. 





Tool or carve pictures on pieces of 
leather about 3” x 4” and frame 
them. They make nice conversation 
pieces, go well in your den. You can 
make them from scraps. 


JANE BEDNARZ 
Vacaville, Calif. 


When making belts in anticipation 
of orders, I carve and tool them the 
full 44 inch length. When I get the 
size, on making the sale, I simply 
cut off the extra length and punch 
belt tongue holes. The extra length, 
already tooled, makes ideal straps 
for small projects. 


JOHN BurRRIs 
Beaver Dam, Wisconsin 











BOX 1643-JA2 
TEXAS 
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LETTER HOLDER 


By AL STOHLMAN 


This month we offer a simple 
project to make. The most difficult 
part of this project will be in cutting 
out the metal legs, or stands, for the 
Letter Holder. However, this is not 
too difficult if the proper tools are 
used. All of the outside of the pat- 
tern can be cut with the metal 
shears. Cut the prong tabs and in- 
side of the pattern with the jeweler’s 
saw. File the edges smooth after cut- 
ting out. Polish on a buffing wheel 
and stamp engrave the design. To 
avoid stretch . . . the metal can be 


Featuring Combined 


Leather and Stamp 


Engraved Metal 


polished and stamped before cutting 
out the pattern. This would be ad- 
visable for those inexperienced in 
stamp engraving. Patterns must be 





Photos by Terry 


fairly accurate to insure proper fit 
and completion of the project. Fol- 
low the instructions below; cutting 
patterns on opposite page. 








BEND METAL FOLDS BY CLAMPING BE- 
TWEEN TWO BLOCKS OF WOOD..... AS 





SHOWN ABOVE. ALIGN THE EDGES 
CAREFULLY, TAP FOLDS WITH SMOOTH 
FACED HAMMER. 


1 ASSEMBLY INSTRUCTIONS 


AL STOHLMAN 


FOLD OPPOS|TE SIDE 
INTHE SAME MANNER 





MAKE SECOND FOLD AS SHOWN ABOVE. 
DUE TO THICKNESS OF BLOCKS, OR BULGE 

OF VISE; FOLD MAY NOT BE MADE AT 90° 

ANGLE. FOLDS CAN BE COMPLETED BY HAND 
AFTER REMOVING FROM VISE (Step 3). 

REPEAT FOLDING OPPOSITE SDE. 











COMPLETE ALL FOLDS OF BOTH LEG 
STANDS. FOLD TOP TABS OVER, AS 
SHOWN ABOVE. LEGS ARE READY 
FOR ASSEMBLY. 








BEND ALL TABS 
OVER 


INSERT TABS “‘THRD SLITS IN LEATHER. 
AND BENDOVER. TAP FLAT WITH A 
HAMMER... LOCATION OF SLITS, AND 
LEATHER PATTERN, ON OPPOSITE PAGE. 











CUT LINING LEATHER OVERSIZE. APPLY 

CEMENT TO FLESH SIDES OF LINING AND 
CARVED LEATHER. PLACE WAKED PAPERS 
ON SIDES OF LETTER HOLDER-BEGIN CEM- 
ENTING LINING IN BOTTOM FIRST. REMOVE 
PAPERS TO ADHERE LINING TO SIDES. 













ao 

VSE SINGLE OR 
DOUBLE CORDOVA 
suitcH 





CEMENT 
MONOGRAM SHIELDS 
IN PLACE. 


TRIM OFF EXCESS LINING LEATHER, 
PDNCH LACING HOLES...AND LACE OR 
HAND SEW THE EDGE. 
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BASKET STAMP, OR 
CARVE ‘THIS AREA 
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MAKE Two 
METAL 


MONOGRAM 
SHIELDS 
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, Ya" sur PLES athe 
EEG OO ARS SEL RP 
PUNCH SLITS - - \ aim ) AFTER CARVING AND STAMPING THE 
FOLD FOR ASSEMBLY. ASSEMBLY 
INSTRUCTIONS ON OPPOSITE PAGE 
pone DYE LEATHER nae = 
SIDE BLACK, OR OTHER 


DESIRED COLOR, 
GOUGE, MOISTEN 























AND FoLD 
METAL STAMPING TOOLS use | 

” CUTTING / 
oe) PATTER. 





FOR METAL LEGS 
( MAKE Two ) 





2026 2022 3020 4020 4021 


Pare % 


4050 4051 4130 413! 








70 Alb IN CUTTING 










OUT THIS AREA.... 
| FIRST DRILL SMALL 
~ HOLES IN METAL. 
4230 5030 
“~~ 
5!20 
——~ ¥* 
5140 6020 
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Leather Concho Belt 


Stamp Engraved 


By ELSIE V. HANAUER 


Here’s another way to use those 
“Stamp Engraving” tools on leather 
and produce an attractive, different 
concho belt. 

Materials: 

6-7 oz., scrap leather pieces. 

3-4 oz. leather strip 10” long x 34” 

wide. 

Number 606 Hat Band Buckle and 

Tip. 

Number 9 14” nickel dees. 

Small tandy rivets. 

Stamping Tools, #4050, 4051, 

4130, 4131, 4230. 

First trace pictured link pattern 
on leather, to speed up the outline 
tracing, cut a template out of light 
weight cardboard. The number of 
links required depend on belt size. 
For instance, 6 leather links make 
up a size 26 belt. Trace and cut out 
all links needed. 

Now dampen your leather to start 
stamping. The damper the leather, 
the deeper the stamp. Once the 
stamping is finished, skive flesh side 


of tabs, bevel all edges and apply 
edge dressing. Apply cement on tabs, 
insert dee, fold and rivet. Continue 
with each link until belt is completed 
up to dees where buckle and billet 
strips are fastened. 

Cut billet leather 7” long, glue on 
flesh side, run thru dee, fold in half 
and rivet as shown. Install metal tip 
on end. Much the same method is 
used on the buckle leather. Bevel 
edges and apply edge dressing. 
Nickel spots may be added as pic- 
tured. 


EDITOR’S NOTE 


Here is a many-sided idea for you. 
You use those scraps, find out how 
easy it is to “carve” leather with 
the new “Stamp Engraving” tools, 
and get into a good field for plenty 
of sales for this work. 

I am sure other craftsmen have 
thought of some of these ideas .. . 
but Miss Hanauer was FIRST to 
combine them all and show them to 
your editor. 














BUCKLE LEATHER 
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HALF BILLET LEATHER 
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SKIVE ON 
FLESH SIDE 
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By JOE JONES 


Quesnel, B. C. 


Here is a watch strap that has 
proved very popular with my friends 
and neighbors. In fact, it is the most 
popular item that I make—although 
I have some other good items on 
display in the new shop I am start- 
ing. You can make one for yourself 
by following these simple 


Assembly Instructions 


Step #1—Make a templet of each 
piece as shown here, then cut them 
from leather. Case the leather, mark 
out the slots and make the design 
you like. 


Step #2—After tooling, use slot- 
ting tool for making the slots for 
straps. : 


Step #3—Punch holes for straps 
and use rapid rivets to make loops 
for buckle and watch. 


Step # 4—Place straps in slots 
then glue lining on back. Lace and 
apply Neat-Lac—and start selling 
like I do. 


I find those helpful hints in The 
Leather Craftsman worth much more 
than the $2.00 for the subscription. 
Keep them rolling and I’ll become a 
millionaire yet! 




















a. 


4%’ Xe 











Western Canada Watch Strap 


By the way, here’s something for 
your TIPS & HINTS: To remove 
stains from leather, I use a mixture 
of oxalic acid and hydrocloric acid. 





This is how I made a “watch 
handle” for my handbag: I bought a 
$10 wrist watch and took off the 
band. Then I cut two leather leaves. 
One end of each leaf goes through 
the sides of the watch’s strap holders 
and the other ends are fastened to 
the handle with knobby rivets. When 
carrying the bag, I just glance down 
to see the time. It’s very attractive 
and handy. I made a shoulder strap 
with a watch in the same way. 

LucILLE LAIN 
Urbana, Illinois 





OOUBLE CORDOVAN LACING 





"| 


jt 854 " 








8 Oz. 
TOOLING 
CEATHER 
6%" x 1H" 


LINING 
LEATHER 
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By WALT HARINGE 


It’s lots of fun to make these little 
bowling bag purses and they are eye 
catchers. In the first one, I used 
nothing but scraps. I will try to give 
you a clear view of how they are 
made by sketch and writing. Follow 
all instructions carefully and you 
will be quite pleased with the result. 
I learned a few new words while 
making the first one, but, that’s an- 
other story. 


All parts are sketched full size. 











\ Woke 2 


(2) 


Conve this on any othen sow 











2 OR 34% OZ. 




















| siota glue in twine, cut oa 
ner Wy n dotted Lines to fit 


{how nings ure 






































Miniature Bowling Bag 
Holds Lipstick Compact and Change 


Let’s start by making cardboard 
patterns full size as per sketch. After 
cutting the leather side pieces and 
stamping them, I put on the handle 
patches, glued them on with a good 
strong glue. (Elmers Glueall or the 
like). To dress up and simulate the 
rivets I used #18 gauge brass es- 
cutcheon pins, punched three holes, 
as shown, with a sharp awl, put a 
little glue on pins and pushed them 
all the way through the side pieces. 
Snip off excess length and glue a 
piece of leather over exposed ends 
of pins—don’t leave them sharp. 
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To make the little round handles, 
cut a piece of light leather about 
three inches long. Glue the flesh 
side and put a piece of twine in the 
center. Fold over twine and glue it 
down, trim to suit on the ends. (see 
sketch) The dotted lines are to be 
cut to fit rings. Glue rings (eyelets) 
to handles. 

To make rings, use eyelets, either 
cut off excess length with a jeweler’s 
saw or use a grommet setter and 
flatten them out. If you cut them 
they will be much neater. 

Now form your bottom and top 
gussets. Skive edges 14”, sponge and 
form. Make top gusset first by cut- 
ting out for zipper. Sew it in place. 
You may have to try this several 
times for fit. Once it’s fitted though, 


glue to front and back pieces, then 
punch all around with a 1/16” or 
3/32” slotting punch. 


Use regular plastic lace that can 
be stretched to 1/16” size by pulling 
until uniform. You do not need a 
lacing needle for plastic lace; just 
point cut end and start lacing. If 
holes close up a little, use a small 
harness awl to open them up. 

Finish bag by dyeing in back- 
ground and Neatlac. 

Cute little rascal ain’t it? They go 
good in bowling alleys and are espe- 
cially liked by the ladies who bowl. 
They are fairly true models of the 
large bags found in Tandy’s catalog. 
Sell lady bowlers a big bag and give 
them a small one for good measure. 


ANOTHER WAY OF MAKING A MINIATURE 
BOWLING BAG PURSE 


Last Christmas, my husband de- 
signed and I tooled these miniature 
bowling bags for members of my 
bowling team as gifts. The women 
were very proud as these purses are 
large enough for all our necessary 
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items, yet not so big as to get in the 
way. They are designed and tooled 
to look like the large bowling bags 
and are laced with a double loop. 
Mrs. G. C. GUSTAFSON 
Amarillo, Texas 





Here’s an idea for making fast- 
selling small items from scraps of 
leather and lacing: I buy the minia- 
ture revolvers and rifles on sale in 
hobby shops and dime stores and 
make holsters, belts and scabbards 
for them. I use scraps of lace to 
make the cartridge loops on the gun 
belts, and to make saddle ties for the 
rifle scabbards. First buy one of each 
gun and make paper patterns, fit, 
then cut your leather. When tooled, 
these make attractive novelties. 


KENNETH AMES 
Norwalk, California 


If you sell some of your pieces of 
leathercraft, here’s an idea that has 
proved valuable to me: In the upper 
corner of my business card, I glue 
a scrap of leather, the same as dec- 
orated stationery. For example, the 
piece cut out by a #8 hole punch 
stamped with a seeder or a tiny knot 
of leather lace. Cost is low, and the 
decoration is so symbolic of your 
work. It forms a much longer and 
better connection of your name with 
leatherwork. 


JENNY D. HAIGHT 
Milford, Ohio 


37 











“California Cowhide Carvers” was 
voted the official name of the first 


JOIN YOUR GUILD Sen Francisco bay aren os a. result 


of a suggestion by Eugene P. De- 
Rosa, at the fourth meeting of the 
group, May 10, 1961, from 8:00 to 
10:00 p.m. in the office of the 
TANDY LEATHER store, Oakland, 
California. 

Officers are: President, N. E. 
“Red” Schnidau, Vice President, 
Kay Young, Secretary, Carol Gil- 
bert. Committees will be named at 
a later date. 

Initial membership includes also: 
Charlotte and Eugene P. DeRosa, 
Joan and Fred H. Harris, Joseph 
Payette, Gretta Joyce Salmon, Doro- 
thy Spears, Virgil P. Swenson, 
Charles E. Warner, Lucille F. 
Whaley, Betty P. Stuart, Hazel C. 
Cross, Claude Barbieri, and Ana- 
dean Eline. 

The purpose of the guild is to ex- 
change ideas in leathercraft. At the 
.meeting a demonstration of different 
types of embossing was given by 
Hazel Cross and Betty P. Stuart. 
Future projects include leather dye- 
ing, figure carving, geometics, gus- 
sets, tools and tool problems. 

Each member of the guild tooled 
a barbeque seat. Fred H. Harris’ 


tae handsomely tooled and dyed deer 
CALIFORNIA COWHIDE CARVERS—Front row, left to right: Dorothy Spears, scene was judged best. He was pre- 


Kay Young, Betty P. Stuart, Charlotte DeRosa, and Hazel Cross. Back row, : . 
left to right: Annadean Eline, Joseph Payette, Fred H. Harris, Eugene P. De- —_ pleas yg a ama. 
Rosa and Joan Harris. nent possession of the guild. 

On the agenda is a drive for ad- 
ditional members. 

California Cowhide Carvers meet 
the second Wednesday of every 
month at 2773 Telegraph Avenue, 
Oakland, California. 


Leather Art Wins 
“Best Of Show” 


Leathercraft was raised to a top 
position as an art and hobby, when a 
striking leather panel of ‘Ducks in 
Flight,’ carved by Mrs. ‘Scotty’ Al- 
len, received a special honor award 
signifying ‘Best in Show,’ at the re- 
cent 37th Annual Women’s Interna- 
tional Exposition which was held in 
New York City. ‘Scotty,’ who is a 
member of the Leather Craftsmen’s 
Guild of New York, was in competi- 
tion with over a thousand women 
whose workmanship represented all 
crafts. She received added plaudits 
for the excellence of the display at 
her booth, which contained the re- 


Mrs. ‘Scotty’ Allen, prize winner at Women’s International Exposition. sults of many months of work. 
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Listed here are non-profit guilds and 
organizations composed of craftsmen 
who get together for the purpose of 
advancing leathercraft. For further in- 
formation, please write to the address 
nearest you. 

CALIFORNIA 
The Leathercraft Guild, P. O. Box 
47755 Wagner Sta., Los Angeles 47, 
Calif. Meetings on the afternoon of the 
3rd Sunday, each month, at South Gate 
Park, Girl’s Club House, Rooms C & D, 
4900 Southern Ave., South Gate, Calif. 
Visitors welcome. 
Bakersfield Leathercraft Club, Toots 
Havens, Sec., 121 Chester Ave., Bakers- 
field, Calif. Meetings 2nd Monday eve- 
ning of each month. 

COLORADO 
Colorado Division, Utah Leather Pound- 
ers, 111 N. Prospect St., Colorado 
Springs, Colo. Meets first Sundays. 

ILL Is 


Prairie States Leather Guild, Margo 
Berg, Sec., 1008 N. Hayes Ave., Oak 
Park, Ill. Meets 2nd Sundays in Chi- 


cago. 

Illinois Valley Leather Guild, Mrs. 
Catherine Kippel, 1115 E, Koch Dr., R. 
4, Peoria, Ill., Sec. Meetings 3rd Sun- 


days. 
INDIANA 

Hoosier Leathercraft Guild, Doroth 
Guy, Sec., 1134 Lincoln "Way, ho 
South Bend, Ind. Meets 3rd Sunday at 
Y.M.C.A., South Bend. 

IDAHO 
Idaho Division, Utah Leather Pounders, 
c/o Valley Court, Idaho Falls, Idaho. 

IOWA 


Central Iowa Leathercraft Guild, Terry 
Shoemaker, Pres., 1234 32nd St., Des 
Moines. Meetings held the fourth Mon- 
day of each month, 7:30 p.m., at the 
V.F.W. Hall, East 1st & Locust, Des 
Moines. 
Mississippi Valley Leathercraft Guild 
Vince Briggs, Sec., 725 E. 15th St., 
Davenport. Meetings held the second 
Wednesday of every other month, at 
317 W. 8rd St., Davenport. 
KENTUCKY 
Kyana Leathercraft Guild, Louisville, 
meets first Fridays. Write: James L. 
Day, Sec., 2729 Montana Ave., Louis- 
ville 8, Ky. 
MICHIGAN 
Detroit Leathercrafters, Joan I. Schmitt, 
Sec., 2709 25th St., Detroit 10, Mich. 
Meets 3rd Mondays. 
Flint Leathercraft Guild, Harry B. 
Wykes, Sec., 1472 W. Maple Ave., Flint 
7, Mich. Meets 4th Mondays at 7:30 


p.m. 
Michigan Leather Artisans, Mrs. Doro- 
thy Slater, 2217 Park, W. Dearborn, 
Mich. Meets 2nd Mondays. 
MINNESOTA 
North Star Leathercrafters Club, Dick 
Hoska, Pres., 820 No. Pascal St., St. 
Paul, Minnesota, meets 3rd Tuesdays. 
MISSOURI 
The Pony Express Leather Guild of St. 
Joseph, Mo. Roy Schaefer, Sec., 428 
No. 23rd St. Meetings 2nd Friday eve- 
ning of each month, at 7:30 in the 
Craft Room of the Museum. 
The Heart of America Leather Guild 
meets 3rd Mondays, 7:30 P.M. at Ken- 
sington Park, 29th and State Ave., Kan- 
sas City, Kansas. Sec.: Yvonne "Ham- 
mar, Apt. 7, 505 W. 17th St., Kansas 


City 8, Mo. 

NEVADA 
Nevada Division, Utah Leather Pound- 
ers, William H. Sherman, Membership 
Chairman, P. O. Box 608, Lovelock, 
Nevada, Meetings on notice. 
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NEW JERSEY 


Linden Leathercrafters meet every 
Thursday at the Community Center 
Building (former Old City Hall) South 
Wood Ave., Linden, N. J. Sponsored by 
Recreation. Dept. 9:45 A.M. for begin- 
ners only — Evening meetings, 7:30 
p.m., for advanced and beginner craft- 
ers. Call Recreation Commission office, 
Mrs. Margaret Poston, HU 6-0300. 


NEW YORK 
Eastern Leathercraft Guil Miss 
Kathleen Harrold, Sec., 27 E. Main, 
LeRoy, N. Y. Meets 2nd Fridays, 8 
p.m., at Rochester Museum of Arts & 
Sciences. 
Frontier Leather Art Guild, Mary Bra- 
dy, Sec., 17 Siegfried St., 


N.Y. Meets 2nd Thursdays in Buffalo. 





Amherst, 


The Leathercraftsmen’s Guild of New 
York — meets monthly in Manhattan. 
Membership Be, “Brooklyn Henry C. Blass, 
402 _—e. St., Brook 8, New York, 


AP 7-1923 

TEXAS 
Southeast Texas Leathercraft Guild, 
W. R. Anderson, Sec., 3790 Blackmon 
Lane, Beaumont, Texas. Meets last 
Monday of each month at 7:30 p.m. 


UTAH 
Utah Leather Pounders. Next HQ. 
meeting will be held on the first W 
nesday in September at 2050 Gramercy 
Ave., Ogden. 
Beehive Swivel Cutters meet at the 
New Neighborhood House, 1050 W. 5th 
So., Salt Lake City, on the 2nd and 4th 
Mondays at 7:30 P.M. All interested 
persons invited. 


pKE LEATHES 
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ONE-PIECE METAL 
TYPE SLUGS 


FOR STAMPING YOUR OWN LEATHERWORK 


Everyone enjoys the personal touch—here’s just what you need to put your nam 
and address on billfolds, bags, luggage—or Christmas cards. Also suitable for block 


printing. Can be used with ink 


stamp d. Has a truly handsome pearance when 
used with gold leaf. Easy to do veuunll. , _ 


Each line of type is cast in a one-piece metal slug—and all letters line up 
straight. Available in three styles—shown “actual size’ below. 


ES SP ea 
> Aes eae 
IER Sa Spe 


EDWARD M. LOCKWOOD 


Edward M. Lockwood 
EDWARD M. LOCKWOOD 


To stamp your name “in gold” all you do is Fa gold leaf on leather, place the 


metal slug on top and hit with a mallet. (Your 


for stamping purposes.) 


andy store usually stocks gold leaf 


Orders for lines longer than 24 inches will not be accepted. Style #1 limited 
to 28 characters per line, style #2 limited to 28 characters per line and style #3 


limited to 23 characters per line. 


Remittance must accompany order. Sorry. no C.O.D.'s. 





Price: only 75c each, including postage. Or. 3 lines for $2.00. 





STAFFORD /LOWDON CO. 


PRINTING @ LITHOGRAPHING @ OFFICE EQUIPMENT 
FORT WORTH, TEXAS 


| gp ye co., 1114 W, Saceert. FT. WORTH, TEXAS 


lease send me the following 








| STYLE 
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VIRGINIA 

Old Dominion Leathercraft Guild meets 
2nd and 4th Wednesdays, 7:00 P.M., at 
the Seldon House, ft. of W. Freemason 
St., Norfolk. Sec.: Winona Wood, 402 
E. Little Creek Rd., Norfolk 5, Va. 

CANADA, ONTARIO 
The Canadian Society of Creative 
Leathercraft is a national association 
of local branches and individual mem- 
bers, who receive the Society’s quarter- 
ly bulletin, “Canadian Leathercraft.” 
Information from Membership Chair- 
man, Miss Winnifred Coombs, 73 Coady 
Ave., Toronto, Ont., Canada, 
Hamilton Leathercraft Guild, Mrs. Har- 
old Wilson, Sec., 400 Charlton Ave. W. 
Hamilton. Meets 2nd Thursdays. 
Windsor Leathercrafters, G. C. Nor- 
man, Sec., 1187 Tecumseh Rd., East 
Windsor. 





I just wanted to write and tell you 
how much I enjoyed my recent issue 
of “Leathercraft Stars.” There was 
so much informative material which 
I could use and I am certain that my 
feelings are similar to those of other 
readers of your magazine. 

I would like to pass on to your 
readers a few ideas which I have 
used in my leather work. 


(1) When using multiple colors in 
dyeing leather work, the use of 
a small hypodermic syringe is 
the ideal thing to get into the 
small and difficult places and it 
does such a neat job, as the 
user can control the amount of 
dye merely by pressing the 
plunger. 


(2) Recently I had numerous orders 
for brief cases and found that 
to save time and get the best of 
materials for these projects was 
to order the brief case kit direct- 
ly from Tandy’s, and substitute 
a heavy duty zipper for the one 
included in the kit. The mate- 
rials are of excellent quality and 
are all cut and ready for tooling 
and finishing. 


(3) Recently, I built a_ suitcase 
which was to serve as an over- 
nite bag. The dimensions were 


24” long, 18” high and 6” wide. — 


Near the completion of the bag, 
I noticed that it did not hold its 
shape although 8-9 oz. leather 
was used, so I took out the en- 
tire lining and inserted thin 
pieces of aluminum sheeting in- 
side. I had experimented with 
various types of zippers on this 
project and finally got the best 
results by using one long zipper 





““WESTERNER” — American Motors exhibits a specially created imported 
Metropolitan “1500” convertible. Called the “Westerner,” it is painted 
“Ivory Pearlescent,” and features ivory carpeting with an unsheared calf 
skin overlay. The upholstery is of genuine leather in saddle brown and ivory 
pearlescent, with hand-tooled leather inserts on both door panels. 
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and running it around three 
sides similar to that of a brief 
case. If any of your readers 
would like additional informa- 
tion of this project. I will gladly 
furnish them with any addition- 
al information or answer any 
questions which they wish by 
writing directly to me. 


Once again let me tell you how 
very much your magazine is read 
and enjoyed by the leather-workers 
here at this hospital. I only wish that 
it was published monthly. 

HAL EpKINS 
VA Hospital 
St. Cloud, Minnesota 





One day I was wondering about 
what I should do with my left over 
scraps of leather. Suddenly I hit 
upon the idea of a key holster. I 
drew up a pattern shown here, that 
would be just the right size for a 
key. 

Tool leather. Then sew or lace 
holster together, fold the flap down 
and fasten strip securely around it. 
A leg strap may be used on the 
bottom. 

After holster is finished, loop a 
key chain through the upper part 
and put a key on it. 

The key just fits. It is just the 
right size to fit into your pocket. 

JONATHAN NorTH 
Camptonville, Calif. 
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WESTERN HATS — STRAW OR FELT 


YOUR CHOICE 2.98 
A. “THE RODEO” —good quality wool 
felt, pre-creased. Brim 3%” wide. 
Colors: Chamois, Black. Men‘s 
sizes 656-72. 





SAVE 30% ON 


“DEE CEE” SHIRTS 


Yes . . . $4 and $5 quality shirts, 
famous “Dee Cee” brand. Uncondi- 
tionally guaranteed, backed by the 
Good Housekeeping seal of approval. 
Even the single price of $3.33 is 
mighty low . . . but you save up to 
$1.95 on each shirt when you buy in 
lots of three assorted. Whether you 
choose dress-up WHITE or BLACK, or 
all-purpose BLUE CHAMBRAY, they’‘re 
100% fine cotton fabric, good looking, 
easy care. Double yoke pointed front 
and back. Square pear! snaps. Naturally 
this offer must be limited. Order all 
of one style, or one of each, but come 
in or mail your order TODAY. 























B. “THE SIDEWINDER” — _ Western 
straw, popular BUCKBOARD block, 
wheat and tan sidewinder design. 
Men’s brim size is 3/2’, boys 27%”. 
Sizes: Men’s 6%-712, Boys 612-7. 






ADD 15c¢ 

POSTAGE 
R EACH No. 501-33 Shirt — 
ot SNOW WHITE, 100% 
- cotton broadcloth, mer- 
UNUSED COLLAR SIZE 14-17,  cerized graceluxe finish. 
POSTAGE SPECIFY SLEEVE Permanent collars stays. 
REFUNDED. No. 501-21 Shirt — 


BLACK, wash & wear 
100% cotton broad- 
cloth. Permanent collar 





stays. 
3.33 Ea. No. 501-10 Shirt—BLUE 
P CHAMBRAY, fine yarn 
TEXAS Price Guaranteed Only or 100% gotten. enter, 
ized. wonderful 
BOOTS Thru Aug. 31, 1961 tea SS SS 
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“THE SHOWMAN” 


No. 9670 — 12” Stovepipe tops, white 
with black overlay. A classy boot for 
stage or show ring. Needle sharp toe, 
solid leather dogger heels, oak leather 
soles. Full lined foot and top. Men‘s 
sizes 612-12, D width. 21.95 Pair 
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SILVER JEWELRY 
1.95 EA. PLUS .20 FED. TAX 


OX YOKE NAPKIN HOLDER 


HORSESHOE KEY RACK 


No. 339 — Key rack or pot holder, No. 353 — Ox Yoke napkin holder 5060 
it’s good luck! Perfect for gifts - A. No. — HORSEHEAD TIE TACK, 
any tne of yee. Unlewt Raich for napkins or can be used as a > hy ae anne 

° : - “ ° . - | . 
size 7¥2" x 62". Weight about letter rack. Size 5’ x 8. Maple = , Cc 


SIS S ISS ISD SSS SSD SDD ID DDD ID DID DID DDD DDL DDD DDD DD DID DDD DDI DISD D ID IID IDA AI II III III LISI ISS 


size. 
8 oz. 1.50 Each finish. 1.25 Each C. No. 3041 — LAPEL PIN, 2” x 134”. 
DLL DLL LLL LG GILL ALA AA At 
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OVEN-PROOF 
WESTERN COFFEE SET 





Real, genuine longhorns, mounted, polished, ready 
to hang. Length averages 5 ft. to 6 ft. You'd expect 
to pay Y3 more. These are REAL, not imitations. Be- 
oe ow are too long to send parcel post they are 

shipped freight collect. Smaller size horns, 18°’ span, 
21.95 SET also available at 6.95 per set. 


Beautiful pottery with Majolica glazes, 
no two exactly alike. This hand crafted 
set includes four 8-oz. mugs, matching 
creamer and sugar, and tray of im- 
ported African Samara wood. Horse- 
shoe handle. Weight 6 Ibs. 

Set complete 9.50 


—PDI DIDI PDI DLL LALLA GDI IIL AAA AA AAA AAA. A.A.A a ana ee we ee SS eS a a ce 


MAI L Oo RDE RS SATISFACTION 


GUARANTEED ON 


FILLED PROMPTLY “"“““™ 


REALLY L-O-N-G 
LONGHORNS 


— SPD LID I IIL III III 


i The SILVER SPUR Western Saddlery 
Box 4155, Dept. XBB, Ft. Worth 6, Texas pony — Bete goer y th. Ve 
if your order amounts to $25 
or more WE PAY THE POST- 
AGE ON YOUR ORDER. 


* BE SURE TO INCLUDE ESTI- 


i Please ship the following order: 
QUANTITY STYLE NO. COLOR/SIZE PRICE TOTAL 











*Estimated Postage 











AMERICA’S FINEST WESTERN STORE ae ae 
(] Check or M.O. Encl. () Send C.0.D. (20% Deposit Encl.) 
BOX 4155 — DEPT. XBB E aan 
2340 North Main St. nae ADDRESS. 
Fort Worth 6, Texas 4 CITY & STATE__ 
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SAVE MONEY 


SAVE TIME e 


Order Your Leathercraft Supplies 
From Your Favorite Tandy Store. 


97 STORES TO SERVE YOU 


ALABAMA 
Birmingham, 1400 Second Ave., No. FA 4-7405 
Mobile, 553 Dauphin Street... ..HEmlock 2-2107 
ARIZONA 
Phoenix, 230 E. Roosevelt. : veseseeeeANL 3-6382 
Tucson, 1025 E, 6th St. ....MAin 2-1591 


ARKANSAS 
Fort Smith, 519 Towson Ave. 
Little Rock, 922 Main St. 

CALIFORNIA 


SUnset 2-6365 
...PRanklin 4-3939 


Fresno, 2117 Inyo St. AM 4-2390 
Inglewood, 2429 W. Manchester me Fs 
Long Beach, 127 W. 7th St. suse HE 2-4001 
Los Angeles, 2514 W. 7th St. ...DU 3-8474 
Oakland, 2773 Telegraph Ave. TE 2-1186 


Pasadena, 562 E. Colorado Blvd....... SYcamore 3- 5054 
Sacramento, 1313 Jay St. ilgscbetiaes Gi 1-1167 


San Bernardino, 102 N. F St... TU 47.3886 
San Diego, 936 2nd Ave. a ...BE 9-3789 
San Francisco, I110 Mission St........ HE 1-0934 
COLORADO 
Denver, 1535 Broadway............. sesseereeeeM Ain 3-879 
Pueblo, 521 N. Santa Fe Lincoln 2-1472 
CONNECTICUT 
Hartford, 290 Main Street............... JAckson 2-8514 
e DELEWARE 
Wilmington, 10 W. 4th Stones OL 5-5250 
DISTRICT OF COLUMBIA 
Washington, D.C., 1741 Connecticut 
Ave., N.W... Se -  F , 
FLORIDA 
Jacksonville, 609 Laura St. © veces EL 3-0850 
Miami, 2755-57 W. Flagler... setiiiniiieabat NE 5-2274 
Tampa, 207 E. , gt a 
GEORGIA 
Atlanta, 408 Peachtree JAckson 3-3202 
HAWAII 
Honolulu, 846 S, Beretania.......... ....50-1568 
IDAHO 
Boise, 727 Main Street idlicidbanmhen eeveeee-4-3831 
ILLINOIS 
Chicago, 182 No. Wabash Ave. DE 2-4022 
Rockford, III, 507 E, State St. WOodland 8-3274 
Springfield, 302 E, Adams ae LA 3-1123 
INDIANA 


EAstbrook 9946 
....MElrose 2-1292 


Fort Wayne, 1017 So. Harrison St. 

Indianapolis, 106 S. Pennsylvania 
IOWA 

Davenport, 31! W. 3rd St. 


> 326-393! 
Des Moines, 606 wi St. ATlantic 2-7450 


NSAS 

Wichita, 306-08 North” Mein AM 7-9732 
KENTUCKY 

Louisville, 214 South 3rd.......... JU 3-2282 
LOUISIANA 

New Orleans, 114 Chartres St. 523-1339 

Shreveport, 406 Spring St. 423-3223 





_. ONTARI MANITOBA 
nr gag Street......PA 8-248] Winnipeg, 
107 King Street East EM 2-4383 -232:-Main Street... WH 3-009 
ALBERTA QUEBEC 
Edmonton, 


9757 Jasper Ave....GA 4-5890 | Montreal, 


BRITISH COLUMBIA 
Vancouver, 
580 Howe Street....MU 2-4813 
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IN CANADA 


SEND FOR FREE CATALOG 


TANDY CLARKE & CLARKE 


1218 Rue Drummond 


MARYLAND 








Baltimore, 311 N. Eutaw St.............. LExington 9-4558 
MASSACHUSETTS 

Boston, 749 Boylston St... ccosssasereee KE 6-363 
MICHIGAN | 

Detroit, 4823 Woodward Ave... TE 1-6652 
Grand Rapids, 223 So. Division 

| ON et Ren | AE 20k GLendale 6-8712 
MINNESOTA 

Duluth, 23 No. Lake Ave... een ~ 7-5248 

Minneapolis, 1105 Nicollet Ave...... FE 8-4834 

St. Paul, 4? St, Retecs.......................: CApitol 2-112 
MISSISSIPPI 

Jackson, 113 S$, Roach St................ we FL 3-0917 
MISSOURI 

Kansas City, 1219 Grand Ave. & VI 2-4792 

St. Louis, 1710 Olive St............ ...MAin 1-4220 

Springfield, 30! East Walnut.......... ...UN 5-2800 
MONTANA 

Missoula, 624 So. Higgins...........cs0- .. LE 9-1533 
NEBRASKA 

Omaha, 1814 St. Mary's Ave... ...342-5747 
NEW JERSEY 

Newark, 137 Washington St. ...MItchell 2-8442 
NEW MEXICO 

Albuquerque, 416 2nd St., S. W... ...CH 3-0383 
NEW York 

Albany, 33 Central Ave... eo HE 4-8998 

Se 4} eee TT 2-2538 


Jamaica, L.|., 146-17 Archer Ave.....OLympia 7-191| 
New York City, 1128 Ave. of the 
Americas . ..Murray Hill 7-4482 
New York City, "33-35 East l4th St. ORegon 5-7610 
Rochester, 41 South Avenue see Amilton 6-6246 
<yrecees, 353 E. Onondaga ”HArrison 2-9484 
White Plains, 94 E, Post Road..............0+ WH 8-5892 
NORTH CAROLINA 











Charlotte, 417 E. Trade............ ....375-2326 
OHIO 

Cincinnati, 911 Main St... MA 1-3093 

Cleveland, 1278 Ontario | 2a SU 1-5336 

Columbus, - 3% gf “i Seem cats CA 4-9333 . 


OKLAHOMA 
Oklahoma City, 120 W. Grand......... - Contes ates 


Tulsa, 1517 So. Harvarde........ccccccecne 117 
OREGON 

Portland, 1227 SW Fifth Aven... CA 7-7252 
PENNSYLVANIA 

Philadelphia, 124 South 13th... seveee-PE 5-7582 


Pittsburg, 314 Boulevard of the Allies......GR 1-7717 
Scranton, 334 Adams St....... -e.Diamond 2-669! 
RHODE ISLAND 
Providence, 466 Westminster St...............0 GA 1-2825 
SOUTH DAKOTA 





Rapid City, 515 Main Stein Fillmore 3-0105 
TENNESSEE 
Knoxville, 1205 N. Central St...... ..2-5062 
Memphis, 1482 Madison BR 6-555! 
Nashville, 136 8th ~~, ..CHapel 2-6672 
AS 
Amarillo, 426 *e. Taylor 4 3 DRake 6-956! 
Austin, 413 W. &th St. -GReenwood 6-3043 
Beaumont, 835 Pearl St... sine TE 5-5206 
Corpus Christi, 915 Leopard | ae TUlip 4-1070 


Dallas, 106 S. Austin St....... ..Riverside 7-0971 
EI Paso, Hl E, Overland.. : KE 2-5304 
Fort Worth, 300 Throckmorton St... 

Houston, 1304 Dallas St. ; 
Lubbock, 1218 Avenue H.... 

Odessa, 1522 E. 8th... seovesiensent 
San Antonio, 308 E, Commerce... 
Waco, 1016 RN Bocce csescnecnas cectsccs PL 2-7739 





UTAH 
Salt Lake City, 164 E. 2nd St. So.......... Elgin 5-8239 
VIRGINI 


Norfolk, 110 W. York St.. ...MA 2-8484 


Richmond, 416 E, Main... mmr 
WASHINGTON 
Seattle, 2024 Third Ave. seosssune MAin 4-5433 


Spokane, 1805-07 No. Division...............MAdison 4-8015 
Tacoma, 751 St. Helen's Ave.............BRoadway 2-1807 
WEST VIRGINIA 
Charleston, 922 Kanawha Blvd., E................ DI 6-008! 
WISCONSIN 
Green Bay, 525 Main St......................HEmlock 7-5287 
Milwaukee, 2210 N. 3rd St ened LOcust 2-3240 





UN 6-5144 





























Here’s another way I use my 
leather scraps—making key cases in 
the shape of playing cards. Each 
project needs a scrap of about 3-oz. 
leather 6” x 2”. Use gouge tool #825 
across the middle to make the 
leather fold easier. Cut on the flesh 
side, of course. Then I use a belt 
creaser to make the edge. For dec- 
oration, I put on the spots—dia- 
monds, clubs, hearts, spades—cut- 
ting them with the swivel knife and 
bevel the outside of each cut. Then 
I stamp the number or letters. Next, 
I dye the spots with the proper 
color. Finally I punch a hole in the 
center of the top, through both ends, 
and put a key post through it. I use 
Neat Shene for finish. 


Mrs. Orro METTLER 
Mahto, So. Dakota 


ADVERTISING INDEX 


American Handicrafts Company — 
Craftaid Company en es a 
Craftool Company 22-23 
Edroy Products Company ..... sa 
Kirkpatrick Leather Company ..... 27 
Silver Spur Ranch Supply ...... 4] 
Stafford-Lowdon Company 39 
Tandy Corporation 20 


Tandy Leather Company ...15, 17, 24, 42, 44 


Advertising rates available on application. 
Closed date for copy: 15th of the second month 
preceding publication. 
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Recessed leather frame holds this embossed leather picture by Ann Miller, Cleveland, Ohio. For portraits, noth- 
ing is quite like leather. 














Real fun and real profits can be yours this 
summer when you travel with leathercratft, 
the portable hobby. Easily packed tools and 
projects can help you pay your way to 
more summer pleasure. Those far away places 
will inspire you to new projects and de- 
signs you'll want to start right then. So relax 
with leathercraft at your favorite 
vacation spot and make it a real vacation 
with REAL fun and REAL profits. . . . 

And remember, 
leathercraft travels light and best ina... 


STORE ALL 
TOOL CHEST 


Finest quality steel 
portable workshop. 
14y%," x 7%" x 
6%," high. Seamless 
leakproof construc- 
| tion. Cantilever troy 
action. Drawbolt av- 
tomatic latch. 11 
small tool compart- 


ments & roomy bot- 
$ 8 4 tom compartment for 
large tools & pro- 
jects. ORDER YOURS 


3 for Si 1.25 TODAY. Only $3.89. 


Prices subject to change without notice. 

Fon? - 
0 ee a ele 
VACATION SPECIAL 

LACE AID 
Wheel 
5Oc Retail Value FREE With 
Any Order And This Coupon, 
COUPON MUST 
ACCOMPANY ORDER. 
Limit One Per Order. 


OFFER GOOD FROM July 1, 
1961 To August 31, 1961 


Please Rush Me My FREE 
Lace Aid Wheel. 
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COWHIDE 


$345 Kit Complete 


POLISHED 3 for $9.25 
= $34.50 dozen 


Natural color Cow- 
hide Seat with 
strong latigo lace 


F to attach pockets 
= wit for legs, strong 
Gs =) 20°high enough to support 

PICNICS 


200 Ibs. Polished 
wooden legs. Folds 


= into 20” x 5” for 
: thy easy storage. 
ke. | ini 
+7 ‘c of > STURDY FULL 
irre Git. % 
BUCKAROO wee : 
$945 GENUINE COWHIDE ~ 


3 for $6.60 
Kit Complete $24.50 doz. 


“Tall in the saddle!” . . . that’s how your 

“buckaroo” will feel in this portable “saddle wer pont anvent 
seat” designed for youngsters from 1 to FOR yy 
5 years old. Real saddle leather (Live Oak 

cowhide); pre-cut; lacing holes punched. 

Kit complete: pre-cut seat; latigo lace; 

pattern, instructions; wood legs. Lees 119" GeaeTER 


WALK RELAXED pee YOUR VACATION 


KUFFY MOK — 


thousands of happy customers 


p 
Z|) the modern moc- 
casin for men 


Ay 
fe = 


“ 


21.00 dz. pair 
210.00 gross 


sy 3pr 5.50 - Tame 


KIT COMPLETE 


Barefoot comfort PLUS the protection of co Ne dk ee 
leather! Chrome-tanned moccasin cow- attached— 

hide; glove-soft; extra thick (almost can’t slip 

") for months of added wear. Thick 

oam rubber insoles soothe tired feet. If you wear 
Red, Peatl, Palomino; sizes 4-11. Precis- shoe size 

ion cut; insoles cemented in place; holes 34%4C-512A 
punched. Lacing instructions included. 54%4C-742A 
Specify color, size. 714C-912A 


9¥4C-11LYZA 
(worth at least $3.00 when completed) 








Brand New! Just in time for 
Vacation fun and profits! 





SOLADAT 
\ Geir > 


Airy top quality casuals . 
Rast altteablé in mitohes*. 
to live in. .. to play in sow) 


Blithe spirits of vacation fun captured in 
brand new alabaster white gypsies stitched 
to glistening jet black molded cowhide'soles. 
New elegant styling and luxurious quality 
leathers in money saving, vacation 
money making do-it-yourself kit 

form. 

Featuring fashion's latest crescent 
toe and popular Italian heel. Sprightly 
draw string ties give new foot flattery, 

fit and comfort. Finest quality rich 

soft leather tops; natty black 
zig zag trim pre-stitched 
for you. Exclusive molded 
jet black cowhide sole, 
molded to cradle the con- 
tour of your foot. Guaran- 
teed the same quality 
and styling found in shoes 
selling for three times this 
low low price. Now in 
easy to make kits to make 
and save for new holiday 
fun and profits. Order Hol- 
iday Gypsies for yourself, 
for your friends for pro- 
fits! But,-order today!!! 





ONLY 


1) pair 
Kit complete 


2 pair $5.75 


Kit Complete SIZE CHART FOR GYPSIES 


Pre-cut quality snow white IN 4. 5. 6, 7. 8.9 
moccasin cowhide leather tops If you wear shoe size: 
(stitching holes pre-punched) ; 
aoe jet = cowhide, soles 31/2. C—-4B—412A 
agg Mg hg 4 41/2C—SB—S!/2.A 
thread and complete easy to 51/2C—6B—612,A 
follow instructions. Easy to as- 61/,C—7B—71,A 
semble and wear in 30 min- 7/>C—8B—81/2A 
t 
ig 8Y/,C—9B—9'/2A 


ORDER NOW FROM YOUR FAVORITE TANDY ST ORE 


See listing on page 48 








